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What will The Musician do for YOU? 

£ You will find it an indispensable help to yourself and your pupils. 

2 It will answer any question for you about music and its masters. 

3 It will suggest study plans, reading courses, programs for pupils' 

recitals, or any similar help. 

4 If you desire to continue your music study alone or in a small club 

it will plan the work for you. 

5 It invites correspondence on any question in your music life. 

What can you do for The Musician? 

1 Tell us what features you think may be added to it with advantage. 

2 Send your programs to the editor. 

3 Suggest what help you would like to find in its pages. 

4 Make it your bureau of information. 

5 Show it to your friends. 

6 Send in to it short, practical articles based on experience. Liberal 

payment is made for those we find acceptable. 

PULL OP PRACTICAL ARTICLES, BEAUTIFUL ILLUSTRATIONS 
WITH a4 PAQBS OP MUSIC IN EVERY ISSUE. 
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Each number contains several pages of choir and choral music, printed from 
engraved plates, full octavo size, portrait and biographical sketch of 
a composer, articles of interest, and news of the choir, church, and 
school. 
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DOlf PASQUAIA BASS. 

DOCTOR MAIATESTA. BARITOIVS 

ERNESTO. TENOR. 

NORIWA. SOPRANO. 



ITotaryt ServantB, Valets, Ohambermalds, Batler» Kflllner, Ralr-Dresaer, 
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ARGUMENT. 



Don Piwjiiale wv a rieh, crednloiis, bat good-hearted 
fid bachelor, who lived In one of the middle Italian States. 
He had bat one relation, a nephew, by the name of Emeito, 
a fine yoang man, who had always lired on the parse of 
his ancle, and in the nataral coarse of erents, woald in- 
herit his wealth. Uncle and nephew had lired together in 
ficace and harmony, aatil the former got It Into his head, 
o provide for Ernesto a wife, a wealthv widow, by which 
marriage he woald become comfortably settled in life. 
Unfortunately for the ancle's fond plans, Ernesto had aU 
ready formed an attachment to % yoang girl of mach beau- 
ty and many accomplishments, bat of verj limited fortane, 
— Norina,^«nd rofnsed to obey his wishes. Don Pasqnale 
became enraged at this resistance, swore he woald disin- 
herit Ernesto, and resolved to settle himself in marriage, in 
order to have somebody else to leave his money to than his 
angratefUl and andatifbl nephew Ernesto. 

As Don Pasqnale had always kept himself qaite aloof 
from the other sex, he was at a loss apon whom lo fix bis 
choice, when he bethought himself of a Doctor Malatesta, 
who had been friend and physician to him a good many 
rears, and who might be just the person to ilnd him a 
suitable wife. Accordingly the Doctor was sent for, and 
made acquainted with the project of his patron. Now 
Doctor If alatesta, besides being sensible of the absurdity 
of the old bachelor's resolution, was a fHend to Ernesto, 
and immediately made up bis mind, to save Don Pasqnale 
fVom Just ridicule and bitter repentance, and Ernesto fW>m 
'iie fste of poverty. He informed his patron that he had 
A sister, who had just finished her education in a convent, 
and come on to visit him; that he thought her a capital 
match for his esteemed Ariend; that he would introduce 
her to him, and, if the impression were agreeable, the mar- 
riage might at once be consummated. Don Pasqnale was 
delighted, and aslced that the girl should at once be 
brought to him. Ifalatesta went off and straightway in- 
Ibrmed Norina of the mischief that was brewing, and the 
means he had devised to prevent It. These were no lets 
than introducing Norina to Don Pasqnale as his— Mala- 
testa's— lister, spoken of previously, marrying her to him 
by a sham notary, and then leaving it to the wit and inge- 
nuity of Norina to disgust the bridegroom so thoroughly 
with matrimony, that a denouement would at last relieve 
all parties, restore Ernesto in the affections of his nnele, 
and procnre Norina's hand fbr him. 

Norina did not hesitate to accept the part assigned to btr 
in this plot. She accompanied the Doctor to Don Fm- 
qaale's residence, and by well affected modest looks and 
simplicity, so charmed the old bachelor that he desired to 
marry her immediately. Ernesto, who had been infbrmed 
sf the intrigie, came Jnst hn time to witness the otnmaajt 



which was conducted by a flcations notary. No soonei 
were the naptials celebrated, when, to the great astonish- 
ment of the good Don, with whom order and economy 
were the leading rules of conduct, and who imagined his 
young wife a pretty slave, Norina began to assume the airs 
of a mistress. She dismissed old servants, overthrew the 
order of the household, ordered new fbmltnre, carriage 
and horses. In vain Don Pasqnale remonstrated; slie must 
and will have her say. He spoke authoritatively, she 
laughed at him; he pleaded moderation, she scorned him, 
and recommended him to go to bed, as she had made up 
her mind to go to the theatre with Ernesto. As she left 
the room, she dropped a note, which Don Pasqnale quickly 
picked up as soon as his spouse had left the room. His 
oonstemation was indescribable, when he discovered by its 
contents that his wiib had made an appointment to meet a 
lover that very evening, by a pavilion in his garden. Doc- 
tor Malatesta was immediately sent for, and, of course, was 
not long in coming. Don Pasqnale was fhrions, talked of 
exposure, punishment, divorce, &c., but the Doctor soon 
convinced him, that in his Jnst rage he would probably go 
too f^, and persuaded him to grant ftill power to solve 
these difflcnltios to himself, the Doctor. "Everything," 
said the old husband, " only get rid of this woman." 

At 11 o*clock Don Pasqnale and the Doctor repaired to 
the garden, where Ernesto and Norina enacted the scene 
of an interview. They Just caught a glimpse of the figure 
of Ernesto, muflled up in his cloak, who then slipped off 
to the house. They seized Norina, who boldly asserted 
that she was there alone, had seen no one, and was to 
meet no one. Don Pasqnale had the garden searched. 
Nobody could be found. Norina denied all charges made 
against her. Don Pasqnale proposed to bay himself off; 
she would not listen to it. At this Juncture the Doctor 
dropped the remark that she would have to share her 
authority, at any rate, with Norina, who was shortly to 
enter the house, as the wifb of Ernesto. Don Pasqnale at 
first was greatly shocked at this indiscretion of his mana- 
ger, but perceiving the well Ibigned consternation of his 
wiflB at these views, he avowed his consent to this strata- 
gem, thinking to drive her oat by the new comer. And so 
he did, as he immediately foimd out, although not exactly 
in the manner In which he thought; fbr, no sooner had he 
given his consent to the marriage of Norina and Ernesto, 
when the latter stepped fbrth, took Norina by the hand, 
and asked the blessings of the thunderstruck uncle. Doc- 
tor Malatesta explained the deceit, which had been prao> 
tised upon him, and as Don Fiasqnale felt so happy at being 
at peace once more, he united the hand of his nephew m 
tlM hand of Norina. 



DON PASaUALE. 



ATTO I. 

BCENA l.^Sada in Ca$a di Don PmrnptaU, eon Porta m 
/omdo d* enirata eomune, « due Porte laleraii eke putdano 
ogU Appcurtamenti intemi.'^Un Orologio tegna 



IMm Pasqualb eolo, guarda oon impaxienta aW orologio. 



Paa. Son nov' ore 1 di ritorno 
II Dottorc esser dovria. 

Zttto ! parmi^^ fantasia. 
Tone il vento che paii^ 

Che bocoon di pillolina, 

Nipotino, vi preparo ! 

Vo ehlamarrDi don somaro, 

Se reder non re la fo. 
Maiateela. [IH dentro,] £ permeMO f 
Pcu. AnaA, vmad t 

SCENA n.— £ftfro i/ Dottsr BfAiATMTA. 



Pm. \Coneumeth.] Donque? 

Af'iia. Zitto, OOQ 

Pm. Io mi strnggo d'impainenia I 

La sposinat 
MtUa. Sitrovbl 

Ptut. Benedetto I 
Afala. (Che babbionel) 

Proprio quella che ci ynole. 

Ascoltate ; in due parole 

II ritratto ve ne fo. 
Pu. Son tutt' occhi 1 tntto oreochial 

Muto, attento a odir ri sto I 



\A ffWffirwIff. 



ACT I. 



SCENE I.— J Roam in the Houoe of Don Ptetpudf, wtA a 
iJoor JorgenenUeHtranee at the hack^ and two Sid^-doof 
leading to tniicr Chamben. — A Clock, showing the hoar ^ 



Don "Pabquaim, looking anxiously at the Clock, 

Pets. Tifl nine o'clock ! on his return 

My friend, the Doctor, ou^ht to be.' 

Hush ! hush I I think — 'tis fantasy. 
Or else the wind that seeks it« boame. 

Oh, what a mouthful of a pill. 

Nephew, prepare for you I will 1 

Myself I'll call a donkey wise, 

If 'soon I open not your eyes I 
Malatata, [From within.] Hare I permission f 
Poe. Enter — ^freely eoMr I 

SCENE n.— Writer Doctor Malatbsta. 

Pae, [Anxioualy,] Well, well, my friend ? 

Mala. Hush, hush, you must be patieot f 

Pae, I am consnm'd to ashes with impatience ! 

The bride 1 the bride I dear Doctor 1 
Mala, She is found I 

Pot. Oh, bless yon ! bless yon ! 
Mala. ( What a stupid blockh«Ml I) 

Exactly such a one as you have wiiihod for. 

Listen with all your ears ; and in two words 

The portrait of the charmer I will draw. 
Pa$. I am all eyes — what do I say 1 all ears I 

Mute and attentiye, listening I wait 1 
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DON PASQUALK. 



Maki, 
Pat, 
Mala. 
Pm, 



Ptti, Sposa simile I oh ginbilol 

Nod cape in petto il cor 1 
Mdia. Alma ionocente e Candida, 

Che 8^ medesma ignora,— 

ModesUa impareggiabile,-^ 
Dolceiaa che innam(Mi^— 

Ai miseri pietotsa, 

Gentil, boona, amorosa; 

II Ciel I'ha fatta nascere. 
Per far beato on cor. 

Famiglia*- 

Agiata, onesta. 

Casato— 

Malatesta 1 

Sark Toetra parente f 

MakL \C<m intemione.] AUalootHiA BBf^l 

£ mia sorella. 
Ptm. Oh,giojal 

Di pib bramar non so ! 

£ qaaudo di vederla ? 

Qaando mi fia concesso 1 
Moia, Domani sul crepnscolo. 
Pom. Domani ! Adesso, adesso t 

Per carith, Dottore ! 
Mdku Frenate il vostro ardors— « 
Quetatevi — calmatevi : 

Fra poco qui verrik. 
Pof. \C<m troMporto.] DarTerol . -• 

Mala. Pnparslvf^ 

£ ve la pfvrto qok 
Pai, [Lo abbnuxia.] 

Oh, caro 1 or tostc a prenderlal 
Mala. Ma, udite^ 
Pas. Non Aatate. 

Mala. Ma — 
PaM. Non c' ^ ma, volate, 

O casco morto qiik. 

[QU fMTO la teees, « lo tpUig^ via. 



Pom, a wife like bei jon'Te drawn, oh joyt oh tiaoipQit 

I feel my bosom cannot hold my heart 1 
Maion A sonl that's innocent of gaUe, 
Unoonsciooslj perfection, — 

Modest without compare, the while,— 
Sweetness that wins e'en scorn,— 

Pit^*^ the wretched 8howin|;, 

With gentle love o'erfluwmg : 

By Heaven created with such worth. 
To bless some heart £i>rlom. 
Pom. Her fiimily-* 

Mala, Both wealthy and res peotabUw 

Pas. Ah I of the boose of— 
Mata. Malatesta ! 

Pas. Is she, then, jonr relation ? 
Mala. {Meaningly.] Distaody! 

That is, she is my sister. 
Pm. Oh, what Joy 9 

More I can never wish for I 

But when shall I gaze on her f 

When of sach bliss the donor f 
Mala, At dask to-morrow eve. 
PaM. To-morrow I Why not now 1 

In pity, Doctor, bow 1 
Mala, Bridle your ardor warm- 
Quiet yourself— be (»lm : 

She soon shall come, I tow. 
Pom. [In transport.] Come in reality ! 
Mala, Prepare yonrseli^ 

And I will bring the lovely creature here. 
Pas. {Ewhraang him.y 

Ob, my dear feliow I fly hke wind and fetefa her. 
Mala, But listen to me— 
Pom, Do not swy to talk. 

Mala. Bnt, my dear Don — 
Pas. But me no bnts, bnt fly. 

Or 111 fall dead as stone upon the spot. 

[Stops his moMh, and pushes him mi 



I 



AH, UN FOCO INSOUTO^A FIRB ALL UNFBLT BBFOBE. Solo. Don Pabqualb. 







^m 




nn fo- CO in -so • II • to. Mi sen-toad-dos - so: O 
fire^ afl uu -/«tt bt • f9rt% Bitmt in my heart's core: I 



mai 
can 



re - d 
t-e'tist 



•ta 

MO 



^^r^p^^: 



lo pib non pos - so. Dell' 6 - tk toc - chia, Scordoi 
m strive no long-er. Of old age en ' fee ' bling me, Far 'got is 




ma - la - • ni. Ml sen to 
the miS' e ' rp. Feel - ing still 



fe^jj^gfes^Ni^fe^^^}^^^;^^!?^^ 



gio-Ti-ne— Co-mea vent* an - ni. Dehl ca-ra, af - ftret - ta • ti. Vie- ni spo-si - • na 
yoHfiy to be — T*han twen-tif much strong-er. Ah! has • ten speed -i - ly, Sioeet Ki • tk bride, to 




:jt — ^\^ fe fi fzy h i-\-^ 



bam - bo • U, mez - sa doz • li 
ba • bies, we Full ha^f a do 



-- ~ - t^ -^ »-* 

na. Oik Te^ - go na - ace • re, 6ia veg • go 
MA, Then we'll have bom to me. Grown up Ck^ 



f^^l^^^ip^i^^ii^ 



ere - see • re, A 
to be AH 



me d'in - tor • • no, Teg • go icherzar; 
sport - ing round my knes,'^ Sor - row Oiey'll eo - 



"^eg - go gta na • lot ra, 
Or»in IIP they eeem to b§t 



DON PASQUALB. 




AB 



go 



9S^ 
ing 



ere - 806 
rtmnd my 



A ma d'in 


• tor - - no 


Veg • go icher 


Oon-M • ing 


i0y • out . /y. 


8or - row they'll 



Son rinato 1 Of si pari! al iiipotiiio«^ 

A fare il cervelUno, 

Veda che si goadagna 1 

[OnardamOt 
Eccolo appunto ! 

8C£NA UL— Ebvbsto « dtU9. 

pM$* Qinngete a tempo : stara 

Per mandarvi a chiamare. FlaTorlt*'- 
JPm. Sono ai vostri comandi. 
Poa Non vo' fanri un sermone : 

Vi domando un minato d' atteOiioM. 

E Tero o non i rero 

Che, saranno due mesi, 

lo t' oifeni la man di ana ntella 

Nobile, ricca e bella f 
Em, £ Tero. 
Pa$, Promettendovi per ginntn 

Un bnon assegnamento, e alia min morte 

Qoanto possifxlo f 
Em, £ rero ! 

i\u. [Minaecianflo.] In caso di rifhto* 

Diseredarvi, e a tdnri ogni spenntn ■ 

Ammogiiarmi, se i d' oopo f 
Em, £ Terol 

Pa$, Or bene 

La flposa che r* offisni or ion tn maaiy 

Ve r oifro anoor. 
Em, Nonposio: amollorinnl 

La mia fede e impegnata 1 
Ptm, 81 1 con ana spiantata 

Con ano vedoTella ciTettlna. 
Em, [Con adore.] 

Rispettate ana giovine 

Povera, ma onorata, e rirtooan. 
Pom. Siete proprio decbo ? 
Em. IrreTOcabilmentsI 

Pai. Or ben, pensate 

A trovarvi un alloggio. 
Em. Cosi mi discacciate ? 
Pom. La yostra ostinatezza 

D' ogni impegno mi scioglie. 

Fate di prowedervi — lo prendo moglie T 
Em. [Neile mauitna Morpresa.] Prender moglie f 
Pa$. Si, Signore 1 

Em. Voi! 

Pas. Qoel desso in carne e in ossa I 

Em. Perdonate — lo stupore 1 
La aorpresa (oh questa h grossa.) 

Voi! 
PoB, [Con impaxiema.] 1$* bo detto • lo ripelo : 

lo, Paaqaale da Cometo, 

Possidente, qui presente, 

Sano in corpo e sano in ment»— 

D' annunziarvi ho V alto onore 

Che mi vado ad ammogliar. 
Em, Voi scherzato — 
Pom, ^ Scherzo nn oorno I 

Lo redrete al nuovo giomo. 

Sono, h Tero,. stagionato ; 

Ma ben molto conservator 

E per forzH e vigor^a 
Me ne senro da prestar 

Voi, Signor, di casa roia 
PiYiparateTi a afrattar 



Tea, I am bom again ! Now for mr nepheir,-— 
By plajin^ thoa the careleaa heedleaa nairbraiB» 
See what it ia the wise and waiy gain I 

Ah I here the Terj man comes, apropoa ! 

SCENE nL— Erksst and Don Pasquaul 

Pom. You are Juat come in time, air : I waa going 
To aend to aommon too. Do me the faTor^ 

Em, BelieTe me, air, that I'm at TOur command. 

Pom, I am not, air, abont to preach a sermon : 
I do hot aak a minute'a brief attention. 
Prey, ia it true, or ia it not tme, air. 
That by the calendar, juat two montha sinoe, 
I offer'd you the hand of a young lady^ 
Noble and rich, and beaatiful wiuud t 

Em, 'Tia trae. 

Pa», Promising to make you, in addition, 

A eood allowance now, and at my death 
Wbate'er I might posaesa of goods and cfaaftala f 

Em, 'Tia true 1 

Pa», [Menaehng.] In caae of jrour refusal to aooedfl^ 
Disinherit too, cut off all hope. 
Marry a wife myself, if I thought fit 1 

Em, 'Tis tme ! 

Pas. Now, then. 

The wife I offer'd yon, now three montbi fiaoi^ 
I offer yon again. 

Em, I love Norina 1 

My faith is pledg'd eternally to her 1 

Pas. Yes 1 to one of rain'd, desperate fortano— 
To one, a little vain coquettish widow. 

Em. [Warmly.] 

Respect a younc unblemish'd female, air : 
Poor, it is true, out honor'd, sir, and T Jitm i . 

Pom, Have you thoroughly decided ? 

Em* IrreTocably . 

Pag, Now, then, hear my decision, sir ; and thii k 
Of straightway finding for yourself a lodgiag. 

Em. Do you, then, drive me from yoar favor thai? 

PctB. Your stabbora headstrong obstinacy, sir. 

Removes all claims, dissolves all ties betwMo tm 
Provide, sir, for yourself— I take a wife 1 

Em. [In the greatett surprise.] Take a wife, ait f 

Pas. Yes, signor. 

Em. You ! 

J*as. I, myself, in bone and body ! 

Em, Pardon me^I'm in amazement ! 

This is a surprise, (the precious noddy.) 
You! 

Pom, [Imnatientlif.] I have aaid it — I repeat it 
I, Fasquale of Comcto, 
Proprietor, here present stated, 

Sane in lx>dy, in mind ditto- 
Announce — ^you'll duly estimate it — 
I marrv shall witliont delay. 

Em, Yon're playing on me — 

Pom, On the bom f 

Youll to-morrow morning see. 
I am, 'tis true, of age mature, sir ; 
But well preserv'd, and KhuU endure, sir^ 
For atrength and aprightiiness be aure, air, 

I've enough, and some to spare. 
Aa for TOO, sir, leave ray house, sir- 
Yea. 'to tramp, decamp, prepare. 
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DOM PASQUAU 



Mm, (d Tolea (famtm ouuiIa 

I miei piani a rotwciar.) 
8og!io Boare e casto 
D% miei prim' amii, addio t 
8e ambli riochesze e fiuto 
"^ 8oI per te, ben mio. 
Povero, abbandonato, 
Cadato in basso stato, 
Pria che rederti miflera. 
Cam, rinanzio a te. 

Am Ma reh che originale— 
Che tanghero ostinato I 
Adeiso, roanco male 
£i par 'capacitato. 
Ben so dove eli doole 
Ma h dcsso che lo Tuoto ; 
Altri che B^ medessimo 
Egli inoolpar non d^ 

Em. [Dopo breve piutaa,] 

Due parole ancor di toIo. 

Pom, Son qoi totto ad ascoltturrl 

Em, Ingannar si pnote an lolo. 

Ben fareste a consiglianrl—i 
B Dottore Malatetta 
£ persona grave, oneeta. 

Pd$, L' ho per tale. 

£m, Consoltatelo. 

Pa$. E' gik hello e consoltato. 

Eru. Vi sconsiglia t 

Pag. Anzi al contrario— 

Mi felicita, h intantato. 

Em, [Colpitunmo.] 

Come ! come ! oh qnesta poi 

Pa», [ConfidenzialmeiUe.] 

Anzi, a dirla qui fra noi 
Ln^<«pite— la Zitella : 
Ma silenzio— ^ sua soreUa 

Em. [Agitatissimo.] 

Sun sorella^-che mai aento 1 
Del Dottore f 

Pai, Del Dottore I 

Em, (Oh, che nero tradimentol 
Ahi, Dottore senza cor I) 



Em, (Si mania conMi, mj hopes to baniab— 
Comea, to rnin all my plana.) 

Sweet holy dreams I loTea to cneriah 

Of eariy r oath, adieu ! ye vanish 1 

1£ I e'er longM for riches, splendor. 

It was but for thee, belov'd ;• 

But now, poor and abandon'd, I, 

Rednc'd from my condition high, 

Sooner than thee in misery see, 

Dearest, I'll renoonce thee. 
Pa», Now, here'a an original — 

Obatinate, wrong-headed ! 

Now, better (it waa needed) 

He seems dispos'd — I prmy'd it 

I know what 'tis he's dreaded; 

Bat that is what I wanted : 

Others he'd have supplanted 

Should not by him accused be. 
Em, [After a short nlence^j 

Two words more, sir, Fll speak briefly 
Pa$, I am ready, sir, to listen. 
Em, One deceives oneself, sir, chiefly. 
To a fnend for counsel hasten— 

Haste to Doctor Malateata : 
He's a person grave, tmstwortby* 
Pom, So I think. 

Em, Consult him better. 

Pa$. That, thoroughlv, is done already. 
Em, And there's no doubt he dissuades, air f 
Pat, On the contrary, he aida, sir — 

Wishes me joy, is quite enchanted. 
Em, \Muek etrucL] 

How I how I what's this f haa he recanted f 
Pat, [In a eo9\fkKng totui] 

Between ooraelvea, don't split upon her — 

The, the— you underatand-— young Donna : 

She ia hia aister — ^mind, now, honor 1 
Em, [Extremely agitated.] 

His sistei^— hear I aright ? the Doctor t 

Of the Doctor f 
Pat. Of the Doctor 1 

Em, (Ah, what dark and fatal treason. 

Heartless Doctor, to betray me 1) 



MI FA IL DESTIN MENDICO^A BEOOAB HAS FATE NOW MADE BCB. Ebswto. 



^fe a^^'^^^^^ ^^J ^^^^ N^^ I^S=g=d 



Ml fk il deatin men-dl-eo per -do co hi che « - do-ro in cbi credeva 

A beg • gar hat fate now made mt, and her I muttlottmyadm^donet Bt whom Itho'ttobf 




—^ - ^ - — * ^ — 




mi-co ah, dia-copro antra •dl-tor* 
frUndme^ ah, I Jtnd out him a traitor 



d'ogni con for - to pri • to ml a^ro a che por-Tt • to 

Bent of each jog qf mi - furs WhyteektoUoet Ah! wmt 




M^^i u I; t 




ah non ai da mar-to - ro equal ml mio mar-tor 

Hov am I bear a - gaintt it f Unheardqf «f • a« • rgt 



d'o • gni con - for • to prl • to mi • 
Sent qf each jog of na - lara, Whg 

/TV 




ae-ro a chepurvi-vo, ah!...* non ai dm mor-tor e-gaa • le %gaa]e,a mio mar - lor. 
,,. teek ioUvefah, mtf How eon Ibear agiuntiiif Unheard qf, mnheardqf «< - aa • ryi 
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f^B [A parUJ] L' amioo h oello e ootto, 
In sasso par* cambiato 1 
Non fiata 1 Non fa motto^ 
L' affbga il crepacaor. 
8i roda : eli sta bene 
Ha quel coe gli couvieoel 
Impari lo 8\'entato 
A tare il be.Uo amor I 






8CKNA I v.— S^ofua m Can di Norma. 

Etdra Norina, con un Ubra m mojio, fajyuli. 

thr, **^ tanto era in quel guardo 

Saper di Paradiso : 
Che il cavalier Ricciardo 

Tutto d' Amor conquiso 
Alpi^ le cadde, e a lei 

Atemo amor giurb 1" 



Pof . [.^Jide.] Oor friend indeed seems sorely tried : 
As stone he's almost petrified ! 
He scarcely breathes, and speaks still leie— 
He's suffocated with distress. 
Well, let him fret : it servos him right- 
He has what he deserves to-ni^ht ! 
And let tJie wilful fellow learn 
His friends' opinions not to sporo. 

SCENE IV .— An Apartmenf m the Homm ^ NmimiL 

Efdet NoBiHA, with a hook in her ktmd, roadmg. 

Nor, " So much that glance revealing, 
Of Paradise was telling : 
Bicdflordo impelling 

To own as conqueror, Love I 
To that sweet maiden kneeling. 
He swore he'd fiuthful prove 1" 



50 ANCir 10 LA VlRTU^l, TOO, THT MAGIC VIRTUES. Soix>. Noriwa. 




m^^m^^ 



Soanch' io la vir - th ma • gi • ca, D'un guar - doa tern - po e lo - co. So anch' io co - me ti 
I, too, thy ma • ^ oir - tuet know, 0/ y&mos weU tim^d and lea - der, A gea - Ue raitZe, bom 



^i^^sij ^giinnji^ ^^teag^^ 



bra -da -no, I co-rialen-to fo • ool IVan bre-veior • ri •set-to, Conoeooanch'ioref- 
$0 be -guile, I know—an oUl tif •foadrorl A gea-O^tmile, bom tobegade, Iknoto—aaMqf' 
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Co - no-too i mil • Is 
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mo-di, 
dear, 



Deir a-mo-rp-se fko-dl. 
Of Jovf^e be - mteh-ing wUee, 



I Tea - si e I'ar - ti - fk • d 
Hie fa'cQe arte andguilee.... 



li, 



For 
To 



y-r-!!=;g sfej^l 



^^liS 



A • de - 8ca*re un cor, I^on bre - re sor - 
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ri - set-to, 
bom to bs-yvtte, 



Co - no - SOD ancb'to I'ef - 
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ftft- to, 



Co 
/ 



no - SCO, 
kiww too. 



CO • no • too, 



on sn • bi - to Ian 
I know the modee, ok. 



Ho testa balzana-* 
Son d' indol vivace : 
Scheczare mi place, 

Mi place brillar. 

Se Tien la mattana, 
Di rado sto al s^;no ' 
Ma in riso lo sdegn: 

Fo presto a cambiar. 

B il Dottor non si v«da 
Oh, cbs impniiantMi 



Fve a giddy head, I fear^ 
Mine s a disposition gay : 

In harmless folly I delight, 
But I'd shine in fashion's ray. 

Approach should melancholy, 
I scarcely can myself contain ; 

But anger to laughter 

I change quickly after. 

Mj friend the Doctor makes not ha 
Oh, how iwipatiMii— tniions, too, I 
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I>el roroanzetto ordito 

A (rubbar Don Pasquale ! 

Ond' ci toccommi in fretta : 

Pooo o nulla ho capito, ed or I' aapetto. 

Entra un Servo, le porge una LiiUra, td 

Nor. [Guardando alia toprtucritta.] 

La man d' Ernesto ! lo tremo I 

[Legge, dh cmni di tonrpremi^ poi di 
Oh, mo meachina 1 

SCENA v.— Malatssta « Koeua. 

Mala. [CTncdlegria.] Baonc nnoTe, Noriu I 

II nostro strata^inma-* 
^for. \ Con vivaciih.] Me ne laTO le maiiL 
Mala. Come ! che m ? 
Mor. [Porpendoglila Lettera.] Leggetel 
Maia. \LeQgendo.] ** Mia Norina, — Vi sciiTO^ 

Colla morte nel cor. (Lo farem Wto.) 

Don Pasquale aggirato 

Da quel fnrfante — (grazie !) 

Da quella faccia doppia del Dottore^ 

Sposa una sua sorella : 

Mi scaccia di sua casa— 

Mi disereda in somma I Amor m' impoM 

Di rinnnziare a voi. 

Lascio lioma oggi stesso, e quanto prims 

L'Kuropa. Addio, siate felice ! Qnetto 

£r ardente mio Toto : il rostro Emetto.** 

Le solite pazzie 1 
iVor. Ma, s'egli parte I 

Mala. Non partira — t' acccrto : in qoattro adti 

Son aa Ini della nostra 

Trama lo metto a giomo, ed ei rimane ; 

£ con tanto di cor ! 
/^or. Ma questa tramA : 

Si pub saper qoal sia 1 
Mala. A punire il nepote 

Che oppone le sue voglie, 

Don Pasqnal s' h deciao a preader mogtttt 
Nor, Gia' mel' dlceste. 
Maia. Or ben, io boo Dottoro^ 

Vistolo COS! fermo nel proposto, 

Cambio tattica e tosto, 

Nell' interesae Tostro, e in quel d'Emefto^ 

Mi ponco a secondario. — Don Paaqnala^ 

Sa ch' 10 tengo al convento nna ioi«U% 

Vi fo paaser per quella I 

Egli non ri conosce, e ri preaeoto 

Pria ch' altri mi prevenga ; 

Vi Tede e resta oono. 
/Vor. Va benissimo. 

Mala. Caldo I caldo I ri sposa : ho preTeoolo 

Carlotto, mio cugino, 

Che fara da notaro ; al resto poi— 

Tocca pensare a vol. 

Lo fate disperar. — JX vecchlo 

L'abbiamo a dLtcresione— 

AUor— 
Nor. Basta— ho capito I 
Mala. Va benona. 

JSlor. Pronta son ; purch' io non mandd 

All' amor dell caro bene, 

Farb imbrogli — fai5 scena^ 

Mostreib quel che lo far. 
Mala. Voi sapete se d'Emesto 

Sono amico, e ben gli roglio ; 

Solo tende il nostro imbroglio 

Don Pasquale a corbellar. 
Ntr. Siamo uuesi— or prando riaip 



For the romance his wisdom haa projcdad 
To hoax the sapient worthj Don Fasqnala I 
Of which the Doctor gave me a small hint : 
I scaroelj understand it — I wait for him. 

J^Rter a Servant, who giva her a Ldter, andgom cuL 

Ncr, \Looldng at the addrest.] 

The hand of Ernest ! I tremble with alarm ! 
[Beadi, and thowt manifeet eighs offiar and 
Ah, nnhappj me 1 

SCENE v.— MAULTsaTA and Noriva. 
Maia, \GaSbf.'\ Good news, Norina I 



nr Btratc^i 

Nor, [Haatily.] I wash my hands of it. 

Mala. How 1 what is it jou are telling me f 

Nor. {Giving him the Ldter.\ Read I read ! 

Mala. \RBaiiiing.\ "My dear Norina, — I write to yoa. 
Death in nir heart. (Ill bring him soon to life.) 
My ancle, Don Pasquale, influenc'd 
By that rile rogue— (A hundred thousand thanks I) 
Tnat donble-lkc'd ola hypocrite, the Doctor, 
Marries a sister of this specious villain : 
Ma he drives forth, in anger, from his house-* 
In short, he disinherits me I Love commands. 
Imperatively, that I should renounce you. 
I anall leave Rcane to-day, and, soon as possible* 
Quit Europe too. Adieu, be happy I This 
Is my most ardent wish : yours ever, Ernest." 
The oiual follies I 

Nor. Ah, but if he goes I 

ilob. He will not go— I say so : in four skiiM 
I shall be with my gentleman. Then our 
Bafa plot I'll let him into, and he'll stay ; 
Ay, and with all his heart, too I 

Nor* But this plot : 

May I, pray, be allowed to know what it is f 

ifob. To punish, as he thinks, his graceless nephew. 
Who dares rebelliously opp06e his wishes, 
Pasquale has resolv'd to take a wife. 

Nor. Ton told me so before. 

Mtda. Well, this Doctor, 

Seeing he's so firm in this idea. 
Have changed my tactics, and soon — ^very soon 
For your own interest, and for that of Emeat, 
I, to begin with, second him. — Don Pasquale, 
Knowing that I have a sister in a convene- 
Why, I mtend to pass yon off for her 1 
He does not know you, and I shall present you 
Before by others I'm anticipated ; 
He sees you, and he's done for. 

Nor. Excellent 1 

Mala. Hot 1 hot I I wed you to him : I've prepared 
That clever fellow Charles, mv trusty cousin. 
To play the notary ; and for the rest — 
Why sll the rest will rest with you, that's all. 
Tou driva him to despair— old fool, distracted t 
Ha then will be completely at our mercy, 
Then^ 

Nor, I nndentand— enough 1 

3/ifa. Nought can be better. 

Aor. Fm ready— anything— ao I lose not 

Tha lova of mr ador'd one. M^ twlov'd, 
111 make perplexitiefl — ^will feshion soenaa ^^ 
In short, t soon will show what I can do. 

Jfola. Ton know, and can of Emeat telL 
If I'm a friend, and wish him well ; 
Onr pk>t but tends, yon may baliava, 
Don raaqnala to deoeiva. 

Nm. Wa'ka qoita agreed, and rm aoUiiad. 
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Nor. 

Nor. 
Xtala 

Nor. 



Mala 

Nor. 

Nor. 
iiais 



Not 



U(d2. 



>» 



lo la parte ecoo r" inMgno. 

Mi volote fiera, o mesta ? 

Bla la parte non i ((tiesta. 

Ho da piangcr— da ^ridar? 

Slate un poco ad ascoltar ;— 

Convien nir la 8enipli(*etta. 

P0S80 in questo dur lezione. 

** Mi vcrgogno — son zitella— > 

Grazie — scrva — Si^nor, si." 

Brava, brava, bricconceila I 

Va bcnissimo cosi. 

"Collotorto." 

Bocca stretta. 

•'Mi verj^ogno." 

Oh benedetta 1 ra ben issimo eod 1 

Or si Tada, or andate 

A quel vecchio, aff^, la testa, 
Questa ^olta ha da girar. 
Gik r idea del mn cimento, 
Mi raddoppia 1 ardimento; 
Gia pcnsando alia vendetta. 
Mi coniincio a vendicar ; 
Dna voglia a vara e cmda 
I miei voti invan contrastA. 
lo r ho detto e tanto basta. 
La sapii), la v6 spuntar. 
Poco pensa Don Pasqoale, 
Che boccon di temporale. 
Si prcpari in questo panto 
Sul suo capo a rovinar. 
Uria e fischia la bufera : 
Vedu il lampo, il tuono atoolto 
La suetta fra non molto, 
Sentiremo ad iscoppiar. 

riKB dbll' atto pbimo. 



GMfrti^bcMcb. 



fContraffaeendo. 



ATTO II. 

BCEN A L — Sahne jparapettato, addobato eon 

ncema ed eleganza, 

Ernesto, iola, 

Povero Ernesto ! dallo zio eacciato^ 

Da tntti abbandonato, 

Mir estava un amico 

E an coperto nemico, 

Dis copro in lui 

Che a' danni miei congihra : 

Perder Norina ! Oh, Dio I 

Ben feci a lei d' esprimere 

In un foglio i sensi miei : 

Ora in altra contrada, 

I giomi grami a trasci nar fiTada. 



Mala. 

Nor, 

Mala. 

Nor, 
Mala. 

Nor. 



MaSa. 

Nor. 
Mala. 

Nor. 
Mala. 



Yonr part br me most Do luisted. 

Woold 3roa have me gay or tearftil ? 

The part is neither siul nor cheeifoL 

Have I then to weep — ^to scold ? 

Listen, and vdu'll all be told ; — 

You ma.it plav simplicity. 

I'll lessons give — leave that to me. itrCAifi 

" Pm so confused — I'm young, jron know— 

Thank you — Your servant, — Yes, sir,— Ob l" 

Bravo, bravo, capital ! 

It can't be better — all goes well I 

Head turned aside—" Oh fie I oh fie I" f^cftny 

Pursed-up mouth — Ashamed am I. [^cfMy 

" I'm quite oonfus'd, my thoughts take mng-^" 

Oh, clever creatore I just the wing I 



[Togetker.] 
What a fine game ! — all that's farther remaining 
Must BOW be arranged, — our wishes obtaining 
Of this old fool, alisense who spum'd ;— 
This time the liead will be quite tum'd. 

Nor. Th' idea of this enterprise 

Fresh courage to my heart supplies ; 

Already of my vengeance dreaming, 

I seem revenged — such joy's in scheming-* 

A crael avaricious soul 

In vain my wishes shall control— 

I have said it— it suffices — 

I know bow to care his vices. 

Mala. Little thinks poor Don Pasqnale 
What a wordy tempest really 
Is preparing at this moment. 
To rush upon him for his torment : 
The whirlwind howls — spreads fear and 
I see the lightning, hear the thunder— 
The thander-bolt, before long, all ' 
Will betr in bursting vengeance falL 

BITD or THB WIUBT ACT. 



ACT II. 

SCENE L— il pnpartd Saloon, fitmi$ked with dW 

wiagn\fioenoe amd oUffonei. 

Ernest, alame. 

Poor Ernest I ! Tum'd oat by my ancle« 

By all abandon'd I 

Even he, whom I believed to be 

An earnest friend to me, 

I now discover 

To be my secret enemy 1 

Lose Norina ! oh. Heavens ! 

'Tis well, that in a letter 

To her I have my soul unburdon'd. 

I shall now in another country 

Spend my weary days. 



CERCHERO LONTANA TERRA--! SHALL SEEK A FAB-OFF SPOT. EsiruTO. 
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Am VUQIU Ahm, Ai gnm gala, wegtdt^ da mm Servo, 

Pom, \Al Servo.] 

Qaiindo arrete introdotto 

II Dottor MnlateMa, e chi ^ con lai, 

HiconiateTi bene — ' 

NcAKuno ha pill da entrar : ^9\ se laiciate 

Rompere la consepia I Adeitso andata. [Strvo via. 

Per un uom rai nettanta — 

(Zitto, che non mi senta la spodina)— 

Convicn dir clie son Icsto e l>cn portantA. 

Con auesto boccon poi 

T)i (oilletc — \Si pavoneagi(i\ — alcan Tiene 

Kccoli 1 A te mi raccomando, Imene ! 



9CRNA II. — Enltra Dottort Malatevtx, emdmomido jper 

mono NORIMA, ra/o&i. 

M*da, Via da braya ! 

Nor. Reggo appena: 

Tremotottal 
hiaia. Vinoltratel 

[NtiT otto ehe U DoUort fa inoiira iVbniMi, aceenmi eoOa 
mano a PattpiaU di metterti tV ditparU, PatquaU 
ft rincantuccia, 

Sor. Ah, fratel, non mi laaciate I 

Mala, Non temeto I 

Sor, Per pieti^— 

[Appena Norina i tid davardi dd prooeemo, U Dottort 
cone a PasqnaU. 

Mala, Fresca oscita di convento, 

Natanile e ii turbamento: 

E per toiupra ua p6 selvadca;-^ 

ManKucftirla a vai si sta. 
Nor, Ah fratello 1 

Mala, Un sol momento— 

iVor. Se qnalcnn veninse a an traa»« 

fStaJi vedere, vecchio mano, 

Ch' or ti servo come ral) 
Pof. MoARe, TOf-e, portamento 

Tutto k in lei twinplicit^l 

La dichiaro un f^nm potaiilo« 

8e rispondo la beltk I 
Nor, Ah, fraiullo I 
Maia, Non temcte ! 
Nor, A star sola, mi fa male ! 
Mala, Cara mia, stola non sieta, 

Ci son io, c' ^ Don Pasqnal^. 
Nor, [Coniarore.] Come— an oomol 

Ah me moschina I 

Presto andiam — ftif^p^am di qa^t 
Poi, f Com' k cara e mo<le8tina 

NcUa saa semplicitk \\ 
Mala, Quel la scaltra melandrina 

ImpaKxire lo fanL) |il Norima, 

Non abbiate paura, i Don Patqoale^ 

Padrone e amico mio, 

11 re dci galantaomini. 
[Don PatquaU ti ooHfimdt in inekhtif Norima mm h 
auarda. 
Mala, lA Norina,] 

Kispondcta al salato 1 
Nor, \Fa la rworenaa tenta gmardar Don Patjmak,} 

Qraito 8 c r>'a, Sicinore. 
Pof. (Che bella mano ! ) 
Mala, (E' gik ootto a qoett* ora !) 
Nor. (OH, che bofn^iaoo 1) 

\Ikm Pa/^qmh dispom in rndtt; imImw AdMdt md 
fmfZ90, 
Malm, [APamptak] 

Cht ne dita * 



Enter Don Pasqvals, in grand eoehime,finow f 69 a Servant 

Pat. [To Servant.] 

When, on his coming, joo hare introd-ic'd 

Doctor Malatesta, and she who will \te with him. 

Remember well — let there be no mistake — 

No one admit : woe to jou if you let 

Any one enter I Now then, vanish. [Exit SemanL 

Come, for a man that's tum'd of seventy — 

(Softly, I most not let my intended hear) — ' 

All must allow at least, I'm well and active, 

And with this taking — this killing style 

Of dress — [Parading about] — but caution, there il 

some dne coming ;— 
They're here I To thee I yield myself, oh, Love I 

SCENE TL'^Enter Dodtor Malatbsta, leading it: Noanr a, 

veiled, 

}fala. Come on, — ^take coorage 1 

Nor, I can scarcely stand : 

I'm trembling all over I 
Mala, Come, advance! 

[At the moment that 'the Doctor leads Norina forward, As 
maket a sign with hit hand to Don Pastfuak to faU 
back, Don Patquale tfirinkt into a comer. 

Nor. Ah, my brother, do not leave me thus 1 

Mala, Do not fear, trembler ! 

Alar. In pity, brother— 

[Norina hat teareely reached the front of the ttage bejbn 
the Doctor runt to Don Patquale. 

Mala, \To Patquale.] Newly coming from a conveot^ 

Natural b her confusion : 

By nature she's a little shy :— 

Yoa will mould her, by-and-by. 
Nor, Ah, my brother ! 
Mala, But a moment^ 

Nor, Bat think, should any one's introsion— 

(Yoa shall soon, you old fool, see 

How I mean yoar heart to torment 1) 
Pat, Air, voice, and piestnrc, all agree,— 

All's in her simplicity ! 

Slie'U shine all prodigies beyond, 

If beaaty does bat correspond ! 
Nor, Ah, broUier I 
Mala, Do not be afraid ! 

Nor, Bat by myself to stay — a maid! 
Mala. My dear girl, you'll not be alone ! 

Here's niyself, and here's the Don. 
Nor, How 1 Oh, my vir^n heart ! a man I 

How dreadful, nothing beat it can ! 

Let's go directly — fly this place ! 
Pof. How charming, modest, is the grace 

Of her sweet simplicity. 
Mala. (This cunning wicked little one 

will drive him mad before she's done.) [T^Normm. 

Fear nothing, it is only Don Pasquale, 

A patron and a friend of me and mine, 

Wno long has reigned the king of all good fcllowa. 
[Don Patquale maket a profusion rf bowt ; Norina dem 
not look at him. 
Mala, [ToNonna,] 

why do you not acknowlcilgo liis salute* 
Nor. [Citrtsiet, without looking at Ihn Patqutde.] 

'Thank-ye, I'm much obligetl — ^yoar humble lemaL 
Pat, (Oh, what a dear delicious little band !) 
Mala, (His goose is cooked already !j 
Nor, ' (What a bli»ckhead !) 

{Den Patquale ar range t three dairt; theg tit down^ At 
Doctor in the middle. 
Mala, [To Patquale,] 

Mow, candidly, what do ytm lay to Imt* 
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(E* im jnonto ma quel relo^-) 
Mob. Nod O0erim, son ceito, 

A fieiiihiante scoperto 

Parlare a on oom. Primm V iDterrogaie; 

Vedete se nei gnsti r* inoontnte, 

Posda Tedrem — 
Pm (Capi^co ; — Andiam, coraggio. 

^08to cb' ho r arrantaggio^ 



k^ 



I) 



Ami il Siirnor frateUo, 

H Doctor Afalatesta — 

Cio* — rolero dir — 
[ANcriMx,] (Pleidak 

^t«pondete ! 
iWir. [Faegndo la Rhermta.] 

Son serra ! mille gmial 
[A .Von'jia.] 

Volea dir ch' a)U 

La »ifrooni aincrii la 

Nieote fiffatto. Al 

Si fCara sempre sole. 

Quakbe Tolta a) teatro ? 

Nob io efc« cosa nm, nt 

Senticeati ch' io lodo^ 

Bfa fl teiepo aopo k |NHsarlo hi qaricht 
Nm, Cndn, naaur, far m cafaen% 

Btidare alia eadaa ; 

II tempo pawa proco. 
JMb. (Ah 

Pirn, [Afpimsdam tmOu mCa.} 

Paprapriaal 






») 



(QviTcIpcrearidi!) 

lAJUmima.] 

iVW. [ Ktijijaiim.) Kon 



M* 



^^. ObbcdbcOy ftatoL 
Aa, [Z^ip^awr ta 




ITitmmhqii dutm.\ 
Chalk? difi•^— 
UBahombais 



ixr cartBi^ inNSDcvL 

Difitlt se Btt rmaUm : 

Mi maacait I* 

Sadov a|^iaccio-HHia nMtt»l 

IPusHt^ a Dm FoaTndkJ (lh«» 

Mi sensbra ben ^apoatft : enlapacio;) 

SonltiM ' 

Tipiace* 
Ahr. f Cm im oaelHte a Qm /^■plnll, ela 

AdirU>h» 



r 



Pof. ( She's ■ complete enchafitni«a,^h« fhM vnfl -i-) 
J/o/a. She would not daro,— of that I am f|0iie ttrjm. 
She \n no nhv — with an uncorer'd ^tf c. 
To npenk to' a live man. PhiRt qnettt'ton her , 
See n yrmr tanten, yow sentiments u\pre6 -, 
Then to liehold— 
Pas, I andemtfind ;— Come, coaraire* \Ta NoHmm 

Since I have the favor— the adrantaffe, iftk 

As mj esteemed fHend« the Stcrnor, jtmr h 

Toor worthy hrother, Doctor Mafaienfa— 

That i« — I mean to sat— 
Mala. I To Norina.] (He's lost his 

Keplyl 
JVor. [Cwtmfing.'] 

Toor senmnt. Sir! A thocMsnd thanlbef 
Pat. [ToNon'mf.] 

I meant to mj that in the evening, Misa— 

Por the ynrmtt lady, donhtlcMily, liheti co m pawr / i 
N^, Oh, not at all! In fart, inr, at thti t&nretn. 

We always, all of ns, remam'd alone. 
PoB, Well, hnt yoo sometimes wish'd for the theaiw f 
JVer. I don't know what that is, and don't desiy», 
Ptm, Sentiments that I hffrhlr most Kppmr¥B '^^ 

Bat one mB.«t pass the time some way or other f 
Nor, In ^ewin^ and emhroiderr ; knfttiiift siockinirs ; 

Swpenntendinjr, too, 'tween whiles, the kiieheii. 

Tiaw pasaea qja^Iy then. 
JMk f Ah, wiefced hagip^;* f) 

Mmt^ i jW<0vcm9 ai Ami fMutf. | 

The yffxy things wt ooe in wij cocmrvkw f 

\Tin9mt>tam. 

Tha« tea, Ibr pity's sake — 
HtStL [T> l!fhinML\ My 4e$ir fhp^mntm 

Remove that re fl r em ove chiK envious veil ! 
»^. [ABa*^i^.I Bdbiaanian! Idarenocf 

I commaMn yos f 

Iohey,hrocher: there, sir f [TitktsM tjf k^ mA 

haek a» iffngkttmi.\ 
Mercy on me! 
\ffoUinf kim hmdL\ 
Thuc sodden Mar t t fa oa e wnrtls f what wm il* «f f 
A& A bombahttil ia the eeBtxa of my heart. 



^! 




^br. [Inatd&aaite;] SL (SaJjWBtft 

IXbraaodb a Am /'osfooia*! 

Draaante: e voatim! 
[ContraMfMrta.] Oii^gNMIot 

Beato mal 
Ar. rXe B^ aw a d ra i ftm. poe»!) 
^«k OrprastopalSdtHo! 
Mo^ Ho tolto oieco il nsio eftf ¥Ib 

Or L' introdnoo^ 

di carof 

Qnel Doctor panaaatottol 




^ 



JUaiMy/taLj 



£n ehnritr — (br mercy's sake, dear Doctor 
Do only aak her if she will hnt have me . 
I want wonla, Doctor — Vm iipiflirated— 
I Ifanhr— I fitsese— dumhfbonder'd qoitis T 
Imb, ta Don Pamfoai^A (Take heart! 

diapoa'd m favor yoo : PU speak to her.| 

[To ^forutOj in a ttm 
m darting' IMe ii«ter : 
Say, cam&i!/ — say, would voo like, m shore, 
TtuK gsntlexiian. [Pointimf t» Don Pt 

Tbiiik well^-how does he please voo ? 
\WUk agianeaat Don PanqimUt^ vem 
I AbI nudin'd ro mj I think he does. 
Jib&i. Conn^B, Sophnania! 
Nor. |7niw^.] Tes. (The greac baboon !) 
ifiaja. \Tiinwng to Den Augrno/e.] 

ToB haanr, Don : she conae n a s h e's yoomf 
[WUh tnoiofmt.] Oh, joy! 

Oh, happy, happy man ! blesii'd that I am T 
(I will convince yoo of yoor bliaa, ens knig!) 
Pttt^ Bow, qnickly Ibr the Haioiry, dear (Hend I 

I haivta brooi^ mine— he's in the anti'choaibir 
PH attaishtway intrcvluce hhn here. ( 

Dell|:htfiil! 
Tht DfeMdor tbinka of everythia^f 
t i l a m awi n g wiA fks iC sa u i j. ], Th»Biaiaifl 
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IS 



8CE1IA 

Dm PAfQVAUi « NamuTA jhM. — / mrvi dupott^amo m 
mtam aUa Seemtim Tttoolo eoir oeeorrmU da Bcnvere : topra 
ii Taf*olo tard un rampaimUo.'-^NoUtn taUUa, Mk t ^ 
aedngBa icriverif Dotton^ in fMi, a detUa dd Noiaro, 
ddtandogli. 



Mala. Yrtk da ant paif << edma^ 

Bofrooia MAlftlMta, 

DomidlistA— ef edera / 

Con tutto quel cho ret ta : 

E d' altrft parte— <f oefflra, 

Paaqnule aa Cometo, 

Coi titoli e le formole 

Secondo il coiwueto : 

Ktitrnnnbi qal preMnti, 

Volenti, e conteniiend, 

Un matriroonio in rtgoI% 

A Rtingere si ra I 
hM. \Al Notaro.] Avele motto f 

y'4. Ho 

ru. SubenI [Va aUa fwUtn dd N<il»9, 

8crivot« appretto— IC\ 

II qua profato— «r eetano, 

D\ qttanto egli possitdo-* 

In mobili od Immobili— 

l>ona — tra i vivi— 6 c«li, 

A titolo mtuito, 

Alia gudiTotta — H etkrOf 

Sua raoglio dilettiMimAi 

Pin d' ora, la metk 
iVuf. Su scritto. 
PtM. £ intanda ad ordian 

Che sia riconosciuta 

In quosta casa e fbori^ 

Tadrona, ampla, attolntai 

E sia da tutti e iingoU, 

Di casa riverita— - 

Bonrita— ed obbedita, 

Con xolo e fedelti. 
MtUa, • Nor. [A Don Pa9qwd§.] 

Riroia il rostro core 

Qaoat Atto di bontk. 
iVdi. Stcso h il contratto : rettano 

Ue firmo — 
Pat. [Sotttam'iHfndo eon vivneilk.] Ecoo la miftt 
Mfda. I Conductndo Sorina ai tavoio, eon dolet moUnm.] 

Cara torolla, or via 

8i tratta di se^ar I 
iVol. Non vedo i toKtimonil : 

Un Aolo non pu6 star. 
[Monlrt NoHna Ha in aito di mMooen v er t , m amCip la 

di Emmto daUa porta d* ingrtmo: Norma UtoLia 

eodgr ia ponna. 
Km. [Di dentro.] Indiotro, matcabooi I 

Indietro, io vog^io entrari 
Nor» (Ernesto I or veramenie 

Mi viene da tremar I) 
Maia. (Pub tutto roTinar 1) 



8CENA IIL^EminNTNH e 



MNHin OQd trntrit ij dritta a mm Pti^ 



■ a |A f^iafwif, otM viRKHa.] 
Prta di partir» Siftnore^ 
Vengo per dinr) addio : 
E come a un iiialAatoi% 
Mi Tien oonteto entrmr. 

Pm [ji Srmto.\ 
•'eittift 



8CENE IL'-The Notary, and dt ilftsrt. 

Don Paiquals and Noeiha oeaUd. — Sertanto arrango m 
dm middle of dm Sfaoe a Table, with writing nmMeriaU: 
upon the Table u a BeU.-"The Notary boom, otJto kimodf, 
and beyim to write; the Doctor ttanding to the riykt of dk 
Notary, as if dictating to him. 

Mala, Between, on one part — et cetera, 

Sophronia Malatesta, 

Residing at — et cetera ; 

And all remainders orer : 

And on the other part-^ oeCerSy 

Pasquale of Cometo, 

With titles and formalas 

From mstom immemorial : 

Both of them being present. 

And willing and consenting, 

A marriage legal, valid. 

Are going now to— cancel I 
Pa$, [To the Notary.] Have jou written! 
Not. 1 have writleo. 

Pag. Veiygood! [Goei to the Ufl of the Notn^ 

Ton, men, will write, now— [Am if 

The aforesaid Don— €£ cetera, 

Of whatever he is possess'd^ 

Moveables and immoveables— 

Gives — being of sonnd life— and osdisiy 

As his own free act and gift, 

To the above nam'd— <f cetera. 

His beloved Mrife delectable, 

From this time, an equal half. 
Not, It is written. 
Pat. And he wills and ordert 

That she shall farther be acknowledged 

In this house ; and when not in it, 

The mistress wholly, absolute 

And bj all, herself shall be. 

In the house, paid reverence 

Senr'd by all— by all obey'd 

With seal and with fidelity. 
Mala, t- Nor. [ To Don PamntaU.] 

In this yon truly snow Tonr 

This spontaneous act or bounty. 
Not. The contract's drawn: there bnl rtmaia 

The signatures— 
Pom. [Sianing eagnly.] Here's miuef 
Mala, [iMiwing Norina to the table widk gmdU ooatfmiom^\ 

Dearest sister, now come, thine ; 

For thou must be the next to sign 1 
Not. I do not see the witnesses : 

One alone will not suffice. 
( WkiU Norina it in the act of ttgrnng, At 

nrot it heard from the outer. datr: As 

ftenjall, 
Rm. [ Within.] Back, villains ! back, I aajl 

I enter will — give way ! * 
Nor. (Eraest I I really doh*t dissemble : 

In earnest I begin to tremble 1) 
Mala. (Ue may all to ruhi bring !) 

SCENE UL— EBimtT, amddkretL 



t: 



SmtH, withoat attending to the othert, goee 

PatqmUe. 

Em. [TV Don PaoanaU, warmly.] 
Ere I finally take wing, 
I carae hecp, sir, adieu to say : 
Wh*Ji, like some malefactor, they 
Would from your doors drive me 
IfV Krnat.] 
We 
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Ptfb Twk Mvtt in pnnlo : 
A fair II mHtrimontOy 
MtuH'avii un testioionio. 

Or Ten|*a la ApcMina. 
fim. I Vedemtiolaf nd manimQ tbtptn.] 

(Che vedo ? Oh Ciel, Nonmi I 
Mi sembni di sognar 1) 



Ma qnesto noo pii5 itar. 
Coetei? 
[// Ikttart cht in qmato f raUem p ^ m tatk 
DoH PaaqmU e Emealo, itdmrrtmpt fMK' 
La tposa h qoelU. 

[Cm 
Sofronia, iiiiasorBlkil 
[Ccm a m p re n erMOMta.1 
Sofrooia! saaioreiWi 
ComiDcio ad impanar I 
Mafe. [Piano, ad ErmatoA 

(Fer carid^ sta zitto I 
CI Tiioi precipitar.) 



/• 



MM. M 6rtTOiaii| vnofH apropos * 
Mj hftpp7 marriage to complete, 
One witneis more, it seemi. in meet. 

( Tttmimf f9 
Adrance, mj bride. (He hai Ttot seen her.) 
Sm, [Smma ktr, in the yreaimt amatfment.] 

(What do I §ee ? Great Hearens, Noriiia ! 



It feemf like lome wild dream to me ! 

Bot I'm deoi 
Who's this? 



Bot I'm deoefred— 4t cannot be. 



n >-f — ^^^ 

ijrwmaa sib 



Gli caoce — f nmpstililo ; 

Lo TO capacitar. 

\PrmdBB\ 
FigUaol» nofi fimni s c en e 
E tmio per too bene. 
8e Tiioi xYorina perdere, 

Nob bai che a segnitar. 



[-Pfcawt a Patfrnak, 



[B 



Secooda la oomme^ay 
8ia cfaeto, a laada ikr. 

Qnesto cootratto adanqoe 
Si Tada ad altimar. 

\Ihltam et m duee a m ttateri v en j^rima Narimm, jm 
assda qmat ^dtimo^ wnkk ptr ^ ^"^ 

fi/tra* 

/V«i. [Rummih Is aiaiii degii tpon,] 
Siete marito e moglia. 

Poa. Mi sento a liquefiir. 

J^*|(VaUbelloa 



Br- 



n 



|ii|ipc3ia smaois H eontrattm Narima 
aafMraiSy ofdiio ssaaa mpadbasa; i 

Pm I AVwndb raii9di 99Ma Mtmtim;] 
Nm. \HiM,mifmtU9€mAkun] 

Adagia an poco s 

Calmate quel gran toci^ 

Si i-hieda pria ikenia. 
Pm. [Cm aommemtem.) 

Me I' acconlmaY 
Nat IStecammtt.] Na 

it^l it Svturo ti ritim riisMii^saii Dm 

mttH€ martifkaiiMBimitk 
Krn. liUfiriNA*.] Ah I ah! 
/'as. (CsN iW^cra.) Che o' ^ d« riaii% 

Hianore impertiiMnia 1 

IVtite immaiitiaeaii^ 

Via, tutor di casa^- 
iVor. I Com UitfuwiK] Oib6 1 

M<m1i viUikui e mstioi 

Che loUerar Qon so. [it 

Ristaie ! |4 Ihn PoB^mak.] Ia maaim 

Apprender y/i sapiik 



I 



PoB I Contiernato at Dottore,] 
Dottore! 



A/iia. I ( 'om€ BOpra. I 
fW £' BO ahra I 



Om t'M^i^lil 



f 7%s Doctor, whoha9bfikiB time plaerd kimmif 
Don Pcuquals andfEmml, intemtpu iMs tatlot. 
MahL This ladj is the bride. 

[WilAma 
Sophfonia, sister dear, m j pride I 
Sm, [With incrmMoinff itirpnoe.] 

Sophronia ! she his sister— «he I 
I feel that soon I mad shall be I 
Mala. [Amk, to Enmti,\ 

(For mercy's sake, be silent, prarf 
Tooll min all, if more yon say.; 

ijutaOp w raoipaiotk 
He's wretched— pity on him take : 
I will persuade faiim to sabmit. 

[Takm Bffim oMm. 
Mj son, a scene, pray, do not make : 

All this is ibr joor benefit. 
H joa wish to lose Norina, 
Toa hare ool j to proeead. 

[Ermmtrtmto 
Assist as hi this comic s c eaa 
Peace let as manap— 'twill saceead. 

TTwmintf roand Is iko 
This contract all his foily ' 
We're going to condade at 

[Tho Lutor eondmeto, Jbii Norina, to afflr hr 



; tkm, partb^ bg pe 



and pnrtUf Ay 






NeL [Jmaing tke hamb of Ae married eoapie, \ 

Toa are bmband, now, and wiflk 
Pm, I tmk I'm melting! Mine, tor Kfe I 

u!IL { '^^ l^^" part's going n> commence ! 

[Tm LonttKt ifls iardkf bom tinned, mken fforina n^ 
naasi nor nataral wtaanar s Ottr oHj-poootttoon iMa 




Ami Ltimsyrtjy tm rmbrata ker^ My dearest I 



Softly, hafe 
Cklm yoor great ardor, sir, yoa mi 
Embrace ! Tea ahookl bm aak'd leavv firsL 
Paa^ l ^a ha is s tW i y .] 

Toall giant it ma. now miae yoa are ? 
Sm. \Dril^.\ No. 

I Are tAs x^btary reCtras awslaj ssrf. Dan Pnaqmdo ftm 



Em. \LBm^hum,\Bjk\ ha! hal ha! ha! ha! ba! 

Pm^ ybiaribf^ What ia there to laagb at, pray. 
Impertinent ▼oangjacaaapea? 
Ueoce direc^y, go away 
Out of my boose, qaick, or perhapa— > 

i¥br« [^atsa^iiuoMs/jf.] Fie opoo yoa— no reply-^ 
What oncoom, mde maonei*— fie ! 
I toleram them can't— aot L | T'* Ef^mt 

Baoiain ! I Te Don Paojoak.] Good mannere. 



Sigoor, whicfa too 
Sq warn, I shall know 
{bk oonobome^ioa, tm dm 
Doctor! Doctor! 

Whf.ska*» 



bow to teach yoa. 

I 
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f'ti* CIm wonk an ) 

l/i/ii. Cftlfnmteirf, 

RrotlfB ml fofb. 
kta/n. NtfT. (In fede mla, d«I ridera, 

Frtmiinni pili non 00.) 
Nor. [A Don Pu§/fitiJt!.] Un iKim qaal rol derrepHo, 

QquI voi pftMirite e gruwio, 

Crindar nofi pu^j uiifl ^ovine 

Pcrmumionto a fpamwH— 

liitioKfio ho d' an bracdtff^— 

lAeemmt m dfi £nualo. 

Afirk mio CAraliere. 
Pm. [C<m virnnith.] Oh ! qnaito poi, fCOMteiiil : 

Oh qiicttfo MKer non pta4>» 
yVbr, FrfKldfi/Mnie.\ Perchi ? 
/'(M. /Afo/tfto.J PercM ooa TogUo. 

iVor. V/cm ichemoA Non lo roletef 
/'(M. CotM 9opra.\ No! 

iVbr. [/acfM/Ioii fffWio /a Pntoftak, em dok$na qfktaia.] 

iDDlic 



VUcere mio, ri tapplioo t 



\Ctm mfiui cruetRiM, 



Pu. 
iSor. 



VogliOf per Tottm regol*— 

VoffUo, lo dico io •ola— 

Tiitd ohticdir qui doTono, 

lo fola ho a comaodar I 

Krro II roomento critioo 1 

liO Ktrctto da passar 1 

Ma w»— 

Non voglio replicho. 
Pas. [Acemnanth Kmsgto.] Coftul— 
Sar. [Ittitmta.] Taci, baffone 1 

[Don PoiqwtU /a per parlan. 

Zitto I provato a prendcrti, 

Finora no rolle boonei— 

[Faetndoglisi ftrtuo oon minaoeia aip r mi' go. 

8apr6 n tu ml sttiziichi, 

La manl adopcrar 1 

[Don Paoquals dk indittro 

(Rogno t Voffiio 1 Cot' ^ suto Y 

Calci— Arhlaffl— brava I bcno i 

Btton por mo che m' ha aTviiato, 

Or vcnixMu cho coia viene ! 

(■he t* avoMno, l>un Panquole, 

Su duo pk'tli ad ammaiBarl 

K riiniiHto Ik ^tnpiotnito— 

VvkIi, o Ko^ni non mi bene. 

Sembm un uoino Ailmhiato, 

Non ha imnguo nolle vene. 



Pom. 



Em, 



Fate core Don Pasqnale, 
Non vi itato a n^jomentar. 
ATor. Or 1' amico, manco male, 
Incominci a indovinar. 

(AViaa va ai (uraM, premh i7 
noUnm,'^Entra un iy^vo, 

ATor. \An ServoA Uiunlta immantineoie, 

La aenrltil qu) voglio. 
Pm [Che >'aol dalla mia gente 9) 

^J^* * I (Or na^co an altro imbroglio I) 



[A Dm BjiquaU. 



\Sorm 



JSaCraiie 0110 S9tv% # im JfitjiyMrdHaa. 

Hm (RMMk] Treintotto! ra beniwiiiio, 
C* I poco da contar. 

A voi»[^/ yiMgymfhmo.\—dtL qoanto eaaibniBl, 
Vol tieie il majpgiordomo 1 

IJfoep>iwiw» fl^ 
Of* atteodele agU ordioi 
Cbe ml ditpongo a dar: 
DlMnrHkiofelU 



3iala. What a change t 

Pat. What does she meanf 

Mala.. Hoib, not a woill 

VeiT eoon I will be beard. 
Mfala. jr Nor. In tmn., ^m Uoghing, withoat paiOt 

Longer I cannot refrain. 
yar, [To Dm p€uquak,\ A man decrepit, Don, ai joo, 

Ai hear J anid as fat, sir, too. 

Cannot take out a young ladj 

Decentlj to walk, that's clear ; — 

A joong man's arm I mosi hare ready:^ 

[Pottuing to Erm 

lie shall be mj cavalier I 
Pa$. [ With vivacity, \ Oh ! as to that, excuse me there : 

That can never be, my life — 
Nor. [ColtilM.] Why not, hoMband ? Do you dare? 
pQi. \HnoCutky.\ Because I will not hav« it, wife! 
Nor. [SoomfuUy.] You will not have it, husband ? 
PoH. \ As before.] No! 

Nor. [ doing dom to Dm Paaquale, wkh ajfhcted JmAmm.\ 

Love, I implore yon, don't sa^ so ? 

[With inermting 

I will, then, for your rcenlation — 

J will, for I can speak alone^ 

That all obey, whatever their station- 
All here my sole command must own ! 
Mala. Now comes the critical moment — fates 1 
Em. Now comes the passage of the strain 1 
Pom. But if— 

Nor. I'll have no answering. 

Pom. \ Pointing to Eme$t.] He— 

Nor. [Enraged.] Silence, bofToon 1 peace, instantly 1 

lZ>on Pattquaie trios to 

Be quiet! I have tried with you, 

Gentle means, sir, hitherto, — 

[ Going up to him with a mmacing 

I shall now, should you provoke. 

Use my hands— it is no joke 1 

[Dm Paaquals rrcoHs^ thu^dsrotnsck 
Pas. Drenm I ! Sleep I T What's aniibs 1 

Kicks— cuffs : good — a fine pretext — 

*'V\* well she wam'd me has of this— 

Wo shall see what's coming next ! 

I, Don Pasqualo, she'd think meet 

To trample underneath her feet ! 
Nor. lie stands quite petrified, and seems— 
Em, To know not if ne wakes or dreams ! 
Ifo^. He's likd a man by lightning struck : 
No drop of blood runs in bis veins. 

Take heart, Pasqnale, my old buck. 
Don't be discouraged— use 3ronr brains. 
Nor, Now, then, at least, my worthy friend, 
You mast begin to comprehend. 

[Norina gots to ths table, takes the bdl, ami rings wiA wm- 
lence.'-^Enter a Servant. 

Nor, [To Servant.] Assembled instantly, d'ye hear, 

I will have all the household here ! [Exit 
Pas, f What with my people want can she f ) 

^^l^* I (Now another breeM there'll be!) 

Enter two StrrmCi, and Major-Doms, 

Nor, [Lamghing,] Three in all! moat excellent I 
Not many, it is true, to coant. 
Yoo, sir— ( To the Major-Dome) aa fiv as I 
The Miyor-Domo seem to be ! 

[M^ihmo 

Mow, then, m j orders Toall reeehre. 
Which I prepar'd am here to gi?<a : 
Hew ierraBti a eaffickBt ert^ 
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[Al Maggiardoma, 



PBntate A profr ed e rmi ■ 

Sia gente niesca e bell% 

Tale da farci onor. 
Pat. I it Norina, con mUna.] 

Poi qaando arrk 6nito— 
Mr. Nod no finito ancor. 

Dei legni an pajo sia 

Stasera in scnderia : 

Qnanto ai cayalli poi, 

Lascio la scelta a roi. 

La cai» h mal disposta,^ 

La TO rifar di posta : 

Sono anticaglie i roobili^ 

Si denno rinnovar. 
^M. [Con rabbia concentrata,] 

Arete ancor finito f 
Nor. [Seocamente.] No! 

Mi scordavo il meglio-* 

Fate le cose in regola, — 

Non ci facciom borlar. 

[D'lm cenno congeda U Ma^gMhmo eli part» eol 

ServL 

Pm, Graziel 

Clii paga? 
Nor. Oh belfa, voi I 
Pat, A dirla qa\ fra noi, 

Non pago mica ! 
Ntr. No t 

Ftt$. IRuecddatoA Sono, o non son psdroM Y 
Nor. [Con /orza.\ 

Padrone ! ov'io comando I 
MahL [InUf-ponendoti a Norina.] Sorell*— 
Nor, Or or vi mando. 

\A Don PamptaUt eon Jkria 

Siete an rillano, on tangliero ! 
Poo. [Con difpetto.] £ rero— v'ho spomto I 
Nor. [Come aopra.] Un pazzo temerario. 
Jtfdb. [A Don PasquaU, che tbuffa.] 

Per caritk, cognato. 
Nor. Che presto alia ragione 

Bimettere saprb. 

Pm. [E Juori di ai, vorrMe e nan pnA pmrlan. Is Ms T 
affoga.] 

Son traditOi calpestato, 
Son di riso a tntti oggetto ; 
Qaest' inferno anticipato, 
Non lo voglio sopportar 1 
Dalla rabbia e dal dispetto 
Sto vicino a soffbcar 1 
Nor. [A Ernesto.] Or t' avredi, core ingralOk 
Che fa ingiasto il tuo sospetto : 
Solo amor m' ha consigliato 
Questa parte a recitar. 

Don Pasqoale, poveretto, 
£ vicino ad atTogar 1 
[A Norina.] Sono, o cara sincerato : 
Momentaneo fa il sospetto. 
Solo amor t' ha consigliato 
Questa parte a recitar. 

[Aeemnando Don 
Don Pasqaale, poreretto, 
£ vicino ad afiTogar ! 
[il Don PaaquaU.] Siet e nn pooo rifctldattH- 
Don Pasqaale, and ate ■ letlu. 

[A Norina, eon 
Far sopmsi a mio (M>gnato, 
Non lo TOglio sopportar : 

lAgK AmmU, eoprmdoU ptrM Don Patpuk mi U 



Bethink yon, yoa for me most get— 
Senranta jonng — good-looking, too. 
That mav do as honor dae. 
Pm, [In a rage.] 

When jott've finished, yoall permit— 
Nor, Pre bj no means finished jet. 

[To the Ma^ar-Ikm 
Of carriages, mind, two at least 

This eve mast in the coach-hoose be : 
As for the horses and the rest, 

I shall leave the choice to thee. 
The hoQse most vilelj is arrang'd,— 
111 alter it now I'm located : 
The fhmitnre is antiqnated— 
All mast instantly be cnang'd. 
Pao, [ With concentrated rage.] 

Have yon done, or have yoa not t 
Nor. [SnappiMhlu.] No! [To Ao Mafof^Domok 

The chief thing Pd forgot — 
Do all things in the greatest style,— 
We mast not have the vulgar smile. 

[She ditmieMes the Major-Domo hg a ge t twro jb s ^Mt ^ 
with the Servants. 

Pat. Thanks ! 

But who's to pay — say who ? 
Nor. Excellent indeed !— Why, yoa I 
Pat. If I the truth must let yoa know, 

I will not pay a farthing ! 
Nor, "^^ •^Not 

Pat. [ With heat.] Am I or not the master henf 
Nor. [Energetically.] 

Master where I command ! yoa Jeer I 
Mah. [To Nonna.] Sistei^ 
Nor. We'll by and by confer. 

[ To Don PaaquaU, with growing fmjf. 

You are a clown, a clodpole, sir ! 
Pat. I Bitter/^.] That's very true — I've married yoo I 
Nor. \At before.] Madman rash, and stupid too. 
Moia. [7*0 Don PasquaU, who is Joaming with ragt.] 

Brother-in-law, a word in season. 
Nor, Whom very shortly to his reason' 

I know a way agam to bring. 

Am. [In a transport of passion, tries to speak, te eanM^ III 
rage suffocating him.] 

I am betray'd, trod down and beat, 

A laughing-stock to all I meet ; 

This Tartarus, before its time, 

I'll not support — what is my crime t 

Oh ! with mingled rage and spite 

I am suffocating quite ! 
Nor. [To Ernest.] Now vou see, ungrateftd heert; 

How unjust was your suspicion : 

Love, to bring him to submission, 
Counsell'd me to play this part. 

[Poij4t to Dm Patftak. 

Don Pasquale, poor dear wight. 

Is nearly suffocated quite ! 
Em. I To Nonna.] I am justified, dear heart ; 

Momentary my suspicion. 

Love, to bring him to submission, 
Counsell'd thee to play this part 

[Poitiit to Don Paaqmtit. 

Don Pasquale, poor dear wight. 

Is nearly sufibcated quite ! 
Moia. \To Pasquale.] You're a little heated, iwl ^ 

I)o go to bed, dear Don Pasc^oale. 

[7*0 Norma, m a torn }ffopnef. 

On my brother-in-law to plar 

Thus, I'll not endure, I say 1 

[To the Lonert, lofto art ttandimg to thai Dtm 
wsag not tee them. 
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ATTO III. 

tCENA I ^Snla in Cam di Don PoamMife, omm aXF Am 
L — Sparti tut Tavoti^ mille Sedief per Terra, artieeU di aba 
aliamento FemminiU, Ahiti, CapdUf Peliiceie, Sciar^, Mer- 
Utti. Carioniy ^. — Don Pa*vjuale 9eduto neila maaima oof> 
tarumone davanti una Tacola plena ^eppa di Litte e Fat- 
ture.^'Va'ii Servi in attenzione, — DaiT Ajmartamenio di 
Norina eace un Parrwxnteiv ccm Pettinif Pomatej Cipria^ 
Ferri da Arricciare, ^,, attrarena la Scena, e ma pier la 
porta di mezxo, 

Cameriera. \Facendon mdla porta ddT Appariamudo di No- 
rina ai <SerM.] 

I diamanti prento, presto ! 

Un Servo. [Annuncuvulo.] La Scnffiara! 

I a Cameriera. Venga arantL 

[La Satffiara portando un monie di carUmi viene intnh 
dotta neiV Apftartamento di Norina, 

8 a Cameriera. {Con pelliccia grande, mazxo di fiari, booedti 
(P odore, die consegna a un Servo,] 
In caroiza tutto qucsto. 
4 a Camenera* 

II vontaglin, il velo, i goand. 
M Cameriera, 

I cavalli sul momento. 
Ordinate d' attaccar 1 
Pcu. Che marea— che stordimento 
£ una casa da impazzar. 

[il misura che le Cameriere <ftniio gt ordim di aopra, i 
«Serrt eaepuiecono in fietta: no noaot trambuato e 
oon/utione. 

Pom. \Emxminando le note,] 

Vediamo— alia modista: 

Cento scndi— obbligato I Al carroiier» : 

Sei cento 1 Poca roba I 

Nore cento e cinqttant* al gto J elliera. 
For cavalli^- 

[G^tta U naU eon diMaa § m aim, 
Al Demonio t 
I cftTalli, i mercanti, e il matrimonio I 

[Penoa, 
Che cosa vo rii dir qnesta gran galaf 
Esdr sola a qaest' ora— 
Un primo d\ di nozze i 

Deboo oppormi a o^ni modo ed Impedirio ;— 
Ma — si fa presto a dirlo 1 
Colei ha certi occhiacchi ; 
Certo far da regina. 
Ad ogni modo 
Vo provarmi : se poi, . 
Falluce il tentativo 1 Eocola 1 
A noil 

8CENA II.'NoBiirA e Dox Pasqualb. 

mUra eorrendo, e aenxa badixre a Don PaoqmU Jh pnr 
E oeetita in grandi$$ima gala, ventaglw in wiama. 

Dove corre in tanta fretta, 
Sigi orbia, vorria dirmi I 



SQlj chits I for HeaToa'i sake, praj. 
Don't, I beg, jonneWes betray I 



XVO OF ACT II. 



Pbt. 



ACT III. 

» 

SCENE L— il Room in the Hwue of Don Patguale, ai in 
Act I.'^On the Tahlra^ Chairs, and Ground, are tfirwii 
different artidee of Female Drees — Gowns, I fats, )*disaet 
lined with Fur, hashes, Bandlioxt-s, ^. — Don Pusquah is 
teated in the utmost consternation liefnre a Tuhte covered witn 
Bills and Invoices. — Several Servants are in atteruiance. — 
A Hair-dresser, with Combs, Pcmatum, Curling- Irons, ^., 
dmes out of Sorina*s Apartment, crosses the Stage, amd 
goes off through the door in the centre. 

Lady's Maid. [Speaking to the Servants from the doot of 
Norina* s apartment. \ 
The diamonas, the brilliants — ^here, qai'*k, qtuok ! 
Serv, \ Announcing.] The Milliner ! 
id Lang's Afaid. Directly show her in. 

[ The Milliner, carrying a nmnber of DatuBjoxes, is shown 
into Norina's Apartment, 

9d Ladg's Maid, I With a large furred pdism, a boquet, jmd 
smeHinc-ooUle, which she gives to a Footman. 

Yon in the carriage will pat all these things. 
4th Lodges Maid. 

The fan, the reil, and, fi*ye hear, the gloves. 
5ih LadjTs Maid. 

Order the horses— do not lose a moment 

Let tliem directly be pat to, d'ye hear ? 
Pas, What an overwhelming tide — what a wild hubbnb I 

This is a house enough to drive one mad. 

[In proportion as the Maids give orders as above, the Foot- 
men execute them in haate : this causes great tumuA 
and confiuion, 

Pa$, [Examining the bills.] 

Now, let us see — what hare we here? First, tbs 

milliner : 
A hundred crowns— obliged 1 The coachmaker : 
Six hundred 1 Very gowi — 'tis quite a trifle ! 
Nine hundred, then, and fifty, to the jeweller. 
For horses — 

\He throws the biOs away with annoyance, and ritm. 
To the Devil I'll pitch all ! 
Horses, and tradesmen — ay, and matrimony ! 

What can you think of these great preparations ? 

To go out by herself at such an hour— 

The very first day of her nuptials, too 1 

I should oppose it every way, prevent it ;— 

But — that's a very easy thing to say ! 

She's certain threat'ning glances, scornful flashes, 

A mighty way of plnving the imperial. 

Let me arouse myself' ! By every means 

I'll try conclusions with her : if, then, 

The attempt should fail ! Ah ! liere she ccmes I 

Nowforitl 



SCENE n.— NoBiKA and Don Pasqualb. 

Norina enters hastily, in fid! dreu^ with a fan in ker 
She is going out ufithout noticing Don Pasquals. 

Pat, Prithee, where are tou ranning io such hasts. 
Young lady, may 1 htg yon will infonn ma 1 



uo 



DON PASQUALE. 



*••»* 



Jrar* 



£9ntm 



Am. 
Nor. 
Am. 



B laa COM pratto delte: 
Vba tMUrOi ft difWtiinL 
Ma il marito— oon mm 
Nod Toler potria ttdTolta. 
B marito rede e tMe. 
Quuido iMiiA, Don •'••eolliL 

[Cbr bUe owcMte.] 

A non mettermi tl diiMOl^* 
Pter rao bene, U 
Vada in camera al 
EUa in casa resterJL 

[Cm aria di motteg^.] 
A star cheto e non hr 
Per mia parte la scongfauo^ 
Vada a letto, donna bem 
Poi doman ri parlok. 

[LUervomaidtm Jra M « la jmNb.] 
Noniiiorte! 

[/ronaoo.] Verameola I 

Sonottanco. 

Bona itnlk 
ChretteDal 

[Om gram eakn.\ ImpertfaMBlil 
Pien^fadM beo dital 



!»* 



^ 



^MT* 






Akl 

E finita, Don PiMqnalel 
h non lomperti la teita; 
II partito che d reeta, 
E d' andarti ad annegar.) 
( E dnnetta la leiione ; 
Ma d vQole a hr Vdknto; 
E biaognadel nrogettih^ 
La rioadtik aiticnrar.) 

Pluto dttnqa»* 

Piwtap«r«l 
Ma non fliceia pill rilomo. 
Ci vedremo al nnovo gioraOi 
P^ia ohliiaa troTenl 



(«Am» 



(il An 



Abr. 



^MT* 



Not. Oht dwf•atllinfftiua▼«T7aoon!atold: 
^m going to the raeatre, to divert me. 
Bat me hnaband, with jonr leave— ezcnse ne 
Bajing bo— maj perchance otject to it. 
Tm hotband sees, and wiselj holds his tongne : 
For when he speaks, there's no one listens to 
[ With rising waarmtk,] 
Not to pat me to the trial, Madam- 
It is for 3roar own good that I advise joo^ 
ToaH to joar diamber go— this very momem— 
Remain content at home— «taj in the honse. 
[Wiik am air of banter,] 
To keep the peace, and not create a scene, 
I, for mj part, conjare joa eamestljr 
To go to bed, and there seek tranqaillitj— 
We will talk over this affair to-morrow. 
[GettiMQ betwem her and tie door,] 
Yoa do DOC go ovt. Madam I 
[Inmeal^.] Don't I, redlj ! 

I am qoite tired of this. 

I've had enough of it. 

! 
] Whj, JOB impertinent ! 
what JOB well deserve, sir 1 

Ah! 



[Mm 



Nor. 
Poo. 

Not. 

Not. 




Nttk 



N^. 



mc 



nk is aO over with too, Don Pasqoale 1 
Doat ftntfaer trooble jour poor head about it; 
Tor all that now remains lor joa to do 
li qnietlj to go and drown joarself.) 
Q most confess, 'tis rather a hard lesson ; 
I el 'twas reqaired to have its doe eflect. 
Bat we most now take care of oar project— 
The ooosommatioB and sacoees secore.) 

[To Don rttfrnak 
Ym goings aow» th e n 

Oh jet, certainly ! 
B«t do not take the trouble to retnm. 
Oh ! we shall see each other in the morning. 
A ftkce of wood— « closed door, joa will fSuL 




Vie • ca - ro 

My doar H$ 
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;>0N PASQUALS. 



ai 



Aw. DiTonio! diToniol 
Che lotto— che spota ; 
Pes]|Cior« consorzio, 

Di qaesto non y* ha I 
Ah, povcro sciocco 1 
8e duri in corvello— 
Con qaesto martello— 
Miracol sark ! [Norma via, 

[.Ve^ atto di partirt, Norina latda eudero wta emia; 
Don Pasquale ie ne amvde e la raoooglit, 

Pat. QnaU'he nota di cuffie e di merletti, 

Che la Signora semina per caaa. 

[La tpiega ele^ge, 

" Adorata Sofronia^" \NtUa manima annetd, 

Ehi ! ehi ! che affare h qaesto? [^W^ 

" Fra Ie nove e le died del la sera 

Saro diotro al giardino : 

Dalla parte che gnardii a settentrione ;— 

Per maggior precauzione 

Pel piccolo cancoUo. A noi ricetto 

Daran securo V ombre del boschetto. 

Mi scordavo di dirti 

Che onnunzierb cantando il gianger mio : 

Miraccomando — il tuo fedele ; — addio." 
Pat. [Fuori di si.] 

Qaesto h troppo ; costei 

Mi vuol morto arrabbiato ! 

Ah I non ne posso piii — ^perdo la teita ! 

[ScampcuuUando, Ai aenri ek$ mdnmo. 

Si chinmi Malatesta, 

Con-ete al Dottore : 

Ditugli che sto mal, che renga tosto, 

O crepare e finirla 

Ad ogni oosto— [Don PoBpuk 

SCENA m.-^Entra Coro di Servi t Cammm^ 

7Wi. Cho interminabile— and i-ririeni ! 
Noil posso regere — ^rotte ho le reni I 
Tin-tin di qak, ton-ton di 1&, 
In pace un attimo, mai non si sta : 
Mu ca8a baona, montata in grande, 
Si spcnde, e spande,— t' h da sciaUr. 



Uotn. 
iJon, 



Uom. 

/Jon. 
('t>m. 
(ion. 
Tuiti, 



Fiiiito il pranzo vi faron scene I 
Comincian presto — contate un p5— 
Dice il marito, " Restar conviene ;— ** 
Dice la sposa, ** Sortire io v6 1" 
11 vecchio sbaifa, segue barufla— 
Ma la sposina 1' ha da spcmtar — 
V ^ un nepotino guasta-mestieri^- 
Che tiene il vecchio sopra pensiari— 
La padroncina e tutta roco — 
Par che il marito lo conti poco ; 
Zitto, prudcnza, alcun qu\ riene 1 
8i staiik bene — v' ^ da scialar. 



[Emxmo, 

SCENA IV.— MALATSfTA ed Ekhuto, md Umitan dtOa 

porta. 

Mala. Siamo mtesi ? 

£Vn. Sta bene,— ora in giardino 

Scendo a far la mia pane. 
hiaia. Mentr* io fo qui la mia ; 

Sopratutto che il vecchio 

Non ti conosca I 
Ern. Nontemerl 

1/ci/a Appena 

Venir ci senti,— 
Em. Sa il mantello a TinI 

Haia Ottimameiite i 



Pof. Divorce me ! Divorce me 

What a match — what a wife ihe ; 
I'm sure a worse consort 

Than this, never waa 1 
Ah, poor ninny-hammer! 
If your brain atands this clamor- 
Worse than e'en pavior's hammer— 

'Tis a miracle, pos I [Exit NorimL 

[In Ute art of departing, Norina lett a paper dnp; Dm 
Paaqiioie perceiveM it, and pickt it up. 

Pj§. One of the bills, no doubt, for caps and lares. 
The lady likes to sow about the house. 

[Opautma ratidk. 
" Adored Sophronia — ** \In the greateet anxtehf- 

Halloa ! halloa I Eh ! what affair is this ? [ReaJk 
** Between the hours of nine and ten this evening, 
I shall be at the bottom of the garden — 
That side of it that looks out on the north. 
For greater — ^more complete precaution's sake, 
B^ the small grated gate. There we'll cmbower'd 
Fmd safety in the shadow of the wood. 
I had forgot to tell thee, dearest love, 
'Tis in a song I shall announce my coming : 
Thine to command — thine faithfully ;^-adiea." 

Pa$, I Unable to govern himee/f. J 

This is too much ; 'tis very plain this woman 
Wishes to make me die stark staring mad I 
Oh 1 I can bear no more — I lose my senses I 

[Ringing hand-bell loudlg. To ServantM, who enter. 

You'll hither instantly call Malatesu : 

Run with the speed of lightning to the Doctor ; 

Tell him I'm ill, that he must come here quickly, 

Or either I must choke or stop this — 

Coat regardless— [Exit Don Paaqwda, 

SCENE ni.'^Enter Footmen and Waiting-maide, 

Omnei. What endless going there and coming hers ; 
'Tia insupportable— one's back is broken I 
Nothing out ding-ding hero, and ding-ding there ; 
In peace they'll not a moment let us stay : 
But still, 'tis a good house — all's Orst-rate style ; 
Spend here, apend there,— eat, drink, and 
merry. 
Women, The dinner over — Oh, thera were auch aeenet I 
Men, They began early — let us hear a bit-^ 
Women, "Now," said the husband, *'you mnat atop H 
home ; — " 
Said the wife firmly, «< Sir, go out I wiUr 
Men, The little wife will conquer in the end- 
There is a certain marplot of a nephew— 
Women, Who discomposes much the old man's mind-* 
Men, Our little mistress ia all fire and fnry-^ 
Women. It seems she don't account her husband mnch ; 
Oainef. Hush, hash, be prndent I there is some one coming 
All will be well — there's plenty to regale ua. 

[Exemi 

8CBNB IV.— BfALATUTA and SaKKer at the doer. 

Maku 'Tia nnderatood t 

Em. AU'a right — soon to the garden 

I shall repair ; — repair, to play my p»ut. 
Maku While on my part I atav here to play mine ; 

But, above all, mind— don't let tno old gentlemaa 

Discover you. 
Em, Don't be afraid ! 

Mala. Directly 

Ton hear na come,— 
Em. On with the clouk, an i off I 

Mah, Moat capital 1 



DOS PASQUAL&. 



Mi prora cbe il bi^iMOO, 
I>el eooTq^Bo nottanio, hft 

Eceolo! tom'kpmlMo, 
Hqd iemiiim pili k» tteMO. 
Me ne fk mnie U oo«<e ; — 
■B riM> da 



l(;«»db>«ib 



8CEVA Vy— Am Pamidals, 



M^la. \Aiida»do^ imeomtra,] 

Duo Fa^qtuile — 
Pm. [(Ami thttezza mdautc] 

Cognato, io me vedete, 

Ua iDOflo cbe camminA ! 

Non aifittt 

Luigiiir. Che fa f — parUte 1 



Pm. [Smta badargii e come ttarlamdo a §k &lmm,\ 

Pciiiar c-iie per tin muero paotiglio 

Mi son ridotto a qoe«to ! 

Milk Korine areMi dato a Erneeto 1 
Maia, (Co6a buona a tapeni.) 

Mi spiegherete alfin ? 
Fof. Mezza V entrasa 

!>' an anno io cafBe e in naftri cuoesaaiA 

Ma qoetto ^ nalla— 
Main, E poif 

Pom, LftfigiiodBA 

Vool escire a teacro : 

M' oppongo colle buone. 

Non intende ragiooe — e Mm derieo. 

Cmnando : e delta man mi dit lol Tifo I 
Mida, Uno fchiaflb 1 
/'of. Uno fchiaffb ! li, Signore ! 

Ma qoecto ^ nnlia : ?' I di peggio anoonL 

Leggete f 
[Porye la Uttera al Dotton.dk wtggt dcmJk mgid tK 
ftnta eraeaiit Jino aU* arror$, 
Maia. Io ion di mjuk) 1 

P^, [BueaUandim.] Corpo d' no Smmuumo I 

VofUo feodetu ! 

8uiB not. 
JMf. Come 1 

Pa$^ Ascolutil 

p9$» Cbeti, ched, immantinento, 

Htfil giardino di«cendiiimo » 

Preooo meeo In mia geoto, 

II botfcbetco ctreqndiumo ; 

B U co|ipia ticiaguniu, 

A an mio cenno tinprigtonata, 

Benaa perdere an momeato : 

CondoL-iam da( podcat]^ 

Che ri par del peo«am 
IMi- P^rlo scbietto, non roi 

Sifletteie, la cuIpe>ol« 
[' h torciU, i roogUe Totin^: 
Ab non .otiamo V onta ooetni 
8a pei ten) a divut^ar. 
A f. Bffiediente piii a prDpo»i(o, 

Imcoriam o' iromapntr. 
MoAi Io direi, i«ntiie an poco. 

Kui doe §oU andiam fol loco : 
Mil hoicbano d anifflftia it : 



UntawB 
sadden, thoatih 



This 



lEii 



ProTC* Terr ^oarij to me, diat the hiUet 

Of tluf mgibc'a as^gnataoB hat been ffwaltcwed. 

He'f here ! hofv pale and woe-hcfione he looka ! 
He teemi not the aame man he Bs*d lo bow 
I vov it cats me to the Terr heart; — 

mj proper doctor's Cmo. 



SCENE Yw— Z>M Pabqualb, 



9 m9KVf> 



y«Ja, [Gohg t9 meA kim,] 

Mr bGtt of friends and patjeati, Doa 
Pm. [iViA woUwm gri^f.l 

Brotber-in-law, in* me, alas ! joa see 

A dead man, walking oprigfat ! 
Moia, Do not keep mt 

la dread s nspenae. What can hare bappro'd *^ 



Pas. 



MdkL 



! 
Pm. [WWu^'attatdmgUhbm^amdtptrddmgUkimmif] 

To think that for a poor panctiliD 

I am redac*d to each a state as this ! 

A thoasand Norinas I'd hare giren Ernest 1 
Jfdb. (That's a good thing to be aoqaainted with.) 

Will jroa expbun, at last ? 

Half the whole mcoma 

Of a Tear in ca^ and ribbons golph'd np ! 

Bat that is nodung — 

Whatmoia? 

The foaag lady 

Cbooeet, forsooth, to go to the theatre : 

This I oppose, hot with the greatest mildn«K«. 

She won t hear reason — I'm a langbin^-«tock. 

I then command : she strikes me on Um fa«.'e ! 
ifofa. Abfowl 
Pas. A blow, sir I — what do joo think of that t 

Bat that is nothing : there is worse behind. 

Read! 
[Criasi Ike Utter to the Dodor, who wukm mgm§ of mm* 
prim^ increasing even to horror, 
Maku I am fairij petrified, turn'd sloaa I 

Pa$, Bj all that is infernal ! Satan's body 1 

I swear 111 have a terrible revange ! 
MakL It is bat jnst joa shoohL 
Pm. To secnre it. 

Basts with oaiielTes. 
JfaJb. Howf 

Pm. Listen, listen. Doctor f 

I haT« a plan ; bat let ns sit down. 1 7^ tl 

Ifola. Speak! 

Pm. SolUj, friend, softly ! This hoar, immodbiBely, 

We to the garden will forthwith proceed : 

I will tske with me all mr people. 

The little wood j arbor we'll i»aiToand ; 

And the rile calpable anluckv coople 

Are, at a signal I shall give, imprison'a 

Withoat a single moment being km : 

Before the magistnte we then wiU take them. 

Now, of this scheme of mine what think too Y 

WKj, to speak frankly, I do not quite agree. 

ReAct, this moat abaadoa'd, goilty one, 

UahappUy't mj sistor, aad yoar wifo : 

Let at not give iIm means \^ which oar «liama 

Mi^ from die f«y hoose-tops be procUimU 
Art&» A aiore expedisat, likely proposition. 

We mast or eooMhow, if we can't dev^ 
iMa. 1 ihoaM si^. In « consider a Uttle. 

Wa twa aloM will go straight to the place * 
Il the Mttli wood, lee's post oarsehree; 
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A ID : iempo ci moftriamo ; 
R era prej^hi, tra ininaccifr— 
D' avvertir V aatoritA — 
Ci facciam dai duo promettero 
Clic la tresca ha fine Ik 
Don Piisquale che vi parf 
P(U. [AUandosi] Pcrdonate, moD pub fUr; 
K' sifiatto Mcio^Iiroento, 
PocA pene al tradimonto ; 
Vada fuor di caaa mia, 
Altri patti non vo' far. 
A. S. K* un affare dolicato, 

Vuol ben esser ponderato. 
La pnidenza col ri^re 
Qui bisogna consihar. 
i/fi/lo. [A un tratto.] L' ho troratal 
Ptu, Oh benedottot 

Dite presto, 
ifn/a. Nel boschetto 

Quatti, quatti, ci appostiamo, 
])i \K tutto udir possiamo, 
S' h coHtante il tradimento :— • 
8u du pie' s* ba da cacciar. 
P(U. Son contento^va benonel 
l/d/o. Ma con patto e condiziooe, 
Che I' intento ad ottcner»— 
M' acTordiate di potere 
Faro e dire a Dome roftro 
Tatto q^nello che mi par f 
Paf. Carta bianca vi concede. 
Fate pur quel che ri par : 
Asptitta, aspetUy 
Cara sposina, 

La mia vendetta : 

Gia' s' avvicina, 

Oia' gia' ti preme : 

Gia' t ha mggiunto, 

Tutte in un panto t 

L' hai da scontar— 

Vodrai se giovino, 

Raggiri e cabale*- 

Sorrisi teneri— • 

Sospiri e lagrime*- 

La mia rivincita, 

Mi voglio prendere I 

Sci neUa trappola I 

V hai da restar ! 
MoHi A parte,] Ilpoverino! 

Sogna vendetta ; 

Non sa il meBchino^ 

Quel che 1' aiipetta 1 

Invano freme ; 

Invano arrabbi»^ 

£' chiuso in gabbial 

Non pa6 scappar I 

Invano accumula, 

Progetti e calcoli ; 

No sa che fabbrica 

Castelli in aria : 

Non vede— il sempl ic e 

Che nella trappola, 

Da s^ medesimo 

Si ra a gettar. [Eaamo u 

BOICNA 7I.«EB]rB8TO « Con di dmtra, BotiAttto md 
gtard u t o oUiguo oUa cam di Z>ofi PaaquaU da tm lato pm- 
iImum «A0 tm dalia ca$a mette in giordiito doff akr9 
fldL «*i ftordiuio. E 



Then, at the proper time, come forth ; 
And what with snpplications and with 
That we'll inform tn' auihoritios of all — 
Perchance we maj induce them both to promiM 
That this false step shall end for ever there. 
Now, Don Pasquale, what do you think of that 9 
Pas, [Riiing,] Pardon me, Doctor, but this cannot be. 
Such a getroff as would be this conclusion. 
Would be but little punishment for such treacherf | 
She shall go out for ever from my house ! 
Save this condition, none else will I make. 
Both, It is a delicate affair, 

And requires deliberation : 
Prudence, with ri^rous degradation, 
Here most be oombm'd with care. 
Mala, [Suddenly.] Eureka I I have found it I 
Pat, Oh, bless'd heaven! 

Tell me directly. 
Mala. In the little wood 

Quietly, quietly, we will post ourselves. 
Whence we may hear what passes, and judge 
If real honAJide is this treacnery :— 
When I will instantly discard her. 
Pa», I am contented — 'tis the very thing ! 
Mala, But with this compact*, and with these condltioBi, 
This most desirable object to obtain— 
That you shall fully grant roe the power 
Of domg, and of sapring, in your name, 
All things, I in m^ judgment may think fit I 
A carte blanc I willing^ will give you, 
Do all and singular tmit you think best : 
Wait, wait. 
Dear little wife, 

I soon reveng'd will be : 

E'en now 'tis near, my life. 

The Fates press hard on thee : 

Now, now, it reaches thee, 

This night, without delay, 

Thon must the reckoning pay I 

Thonlt see what little use 

Now will be each excuse- 
Useless thy tender smiles. 

Sighs, and tears — and wiles— 

AU I have now at stake, 

Conquer'd, again I'll take I 

Thou'rt in the trap— hurrah ! 

There thon wilt have to stay I 
[Adde,] Oh, the poor fellow! 

Vengeance he's prating ; 

Let the dolt bellow — 

He knows not what's waiting 1 

Vein's all his fretting now ; 

Rage in vain ape-— 

He^ a cage shut in now— - 

Cannot escape I 

Vain he accumulates, 

Projects, and calculates , 

Helmows not he is building rm 

Castles in the empty air : 

He sees not— the simpleton^ 

That in the trap, poor elf. 

He of his own accord 

Now goes to throw himself. [Exmmi tpgelim. 



SCENE VL— EBVBtT and Chorut wUkin a mnalU 
the garden, adjoining Don Pdequal^t house. On one 
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[MaUn Dbn Pamjuale e U doUon ri eompanOono Er* 
ite$to rinrende numteUo, e Ji §ootia o/owntfb Ua iVb> 
rina tmla dirtzkm deUa earn di Dm J\BigiMA2^ 

Pom. EcooUI Attenti bent ^ :**• > 

8CENA VIL— Don PlMi74UB,l)oTTOBa» t ddiL 

• • "• •. -• 

"• • *. 

Pa», [iSborromiicrJb /!aykariia oi soto a AMw.] 

Alto Ul ' 
Nor * « l4uiri, ajato ! 

Pom [ANorinlLVlMitoX (V^ildradoY 
N^. ."' Chi! 

-P^ * . Colni che itam 

. * - Con Toi qol amoreggiando— 
Nor, [Con ritenhmento,] Signormiol 

Mi meraviglio qai non t' era alcnno I 
Mala. (Cbefacciatostat) 
Pom, (Che mentir slacdato I) 

Saprb ben \o trovarlo. 
[Don PasquaL e U dotton fiaino indagini md boBckdta, 
Ernett entra pian piano in caaa. 
Nor. Vi ripeto, 

Che qoi non v* era alcnn, che Toi Bognale. 
Maia, A qnest ora in giardtn che faoerate t 
Nor, Staro prendendo il frerfoo. 
Pa§. D fresco 1 ^Con etplomone.1 

Ah, donna indegna ! 

Fnor di mia casa !— o ch' lo I" 
Nor, Ehi I ehi 1 Signor Marito^ 

8a che toon la prendete f 

Pom, Eadte e pretto I 

Nor. Nemmen per sogno ; e' casa mia— tI nalo. 
Pom, Corpo di miile fombe 1 
Mala. Don Pasqaale, 

Lasciate fiire a me; solo— badate — 
A non smentinni : — ho carta bianca I 
£ inteso. 

II bcUo adesso Tiene.) 
A Norina piano,] 

Stupor misto di'^sdegno,— attenta beno— ) 
^rella ndite, io parlo 
Per vostit) ben : Tonei 
Bisparmianri nno ffregio— 

A me nno sfregio f 
Mala. (Benissimo I) Domani in qaesta casa, 

Entra la nnora sposa. 
Nor. [Come aopra.] Un altra donna I 

A me simile ingim^ t 
Mala. (£cco il momento di montare in fiiria.) 

[Don Pasquale dm <Uetro al dialoga eoa gnmdo mI» 
resse. 
Nor. Sposa di ehi Y 

Mala. D'Emesto ; — ^la Norma. 

Nor. [Con ditpnzzo.] 

Quella vedova scaltra ;— e drettina t 
Pa», [Al DoUon.] Braro, Dottore I 
Mala. ( Siamo a carallo 1) 

Nor. Colei qn\ a mio dispetto t 

Norina ed io sotto r istesao tetto I 

Oiammai I piutosto parto I 
Am. Ah, Io Tolesse il Ciel 1 
Nor. [Ctrndnando modb.] 

Ma— piano an poco. 

8e qaeste nozre poi fossero on goioo I 

Vo' sincerami pria. 
Meia, £ ginsto. — [A Don Paoquak,] — ^Don P^oala boo 
c' e via ; 

Qa\ bisogna sposar qoei doe dATreni^ 

Be DO oottd Doo Ta. 



Pom. 

Nor, 
Mala. 



Nor, 



[ When Don PaoouaU and the DocUr ro-appear, E\ 
doaks hinuetft and, leavina Norina, rdwrm 
the houm of Don Paoqiuue. 

Pas. The/re here I Mark well 1 

Mala, HeaTen, I commend me to thee ! 

SCENE VIL— Don Pasqualb, MALATSiTA, and fls 

othere. * 

Pae. [Uwnuuking the lantern Jvdl in Norint^e faee.] 

Halt there I Hold, Madam I 
Nor. Ah, thieves! thieves] — help! help I 
Pat. \To Norina.] Peaoel Where's the lover f 
Nor. Who! 

Pa$, Why, he who was 

Here bat this Terj moment — making love— 
^'^' [Offended.] Who, sir! 

lam amazed — there was nobodj here ! 
Mala. (Whataqoickchangel) 
Pa». f What an audadons falsehood !) 

Oh ! I know well how I can find the gentleman. 
[Don Paaquale and Malatesta make a eSuth among tki 
treet, Emeat tearetfy enters the house. 
Nor. Donbt it I well, I repeat it to yon again. 

That there was no one here, and that jon dream. 
Mala. At this hoar in the jmrden, praj what did 70a f 
Nor. I was enjojring the nesh air. 

Pas. Thefreshairl [With a burst of indignation.] Ahl 
thou false unworthy woman I 

Oat of my house directly ! — ^troop !^or I— 
Nor, Heydey! oeydey! — strong words these. Mister Hot 
band! 

Do yon take np this tone f 
Pas. Begone, and quickly ! 

Nor. Nay, Pd a dream ; 'tis my house — I'll stay in it. 
Pas, Body of a thousand bombs ! — 
Mala, Pagquale, 

Leave me to manage this ; only — take care— > 

Don't interfere : — Vre carte blanc 1 
Pas. 'Tis apeed so. 

Nor. (The best of all of this is now to come.) 
'Maku [To Norina, sqfUy.] 

(Amazement mix'a with indignation— mind^ 

Patiently hear roe, sister, for I speak 

But for your good : believe me, I would wish 

To spare you a disgrace— 
Nor. [Indignant^.] Disgrace ! Spare me * 

Mala, (Most capital I) To-morrow, in this house 

Enters the new-made bride. 
Nor. \As be/ore.] Another lady! 

To me such an injurious affront ? 
Mala, (Now is the time to flv into a passion.) 

[Don Pcuquale is behina, listening to the dkdogns vHk 
great interest. 
Nor, The bride of whom t 
Mala. Of Ernest— his Norina I 

Nor. [With disdain.] 

That cunning little widow— that coquette ! 
Paa. [To Malatetta.] Bravo, Doctor 1 
Mala. (We ^ as if on horseback !) 

Nor. That flirting bossy here, m spite of me ! 

I and Norina 'neath the self-same roof? 

[Vehementlg. 

Never ! No, sooner, first, I would depart ! 
Pas. With all my heart ! I wish to Heaven you would ! 
Nor. [Changing her ntanmr.] 

But do not let me harry— ^wait a little. 

If these same nuptials should be all a joke 1 

I must assure myself they're real first. 
Mala. 'Tis just.—) To Don Pos^tu;^.]— Pasquale, thervH 
no otner way ; 

So these two you must imite in good 

Or she won't go. 
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Pat. Kon ml par 

MaU, \Chiamanda.] 

£hi 1 di casa, qnalcuio 1 
Eraestol 



8CENA ULTIMA.— Ebubsto • Smvi 

Em, Eccomi 1 

Maia, Atoi! 

Accorda Don Pasqaale 

La mano di Norina, e nn annao aas^gno^ 

Di qaattnomila scadL 
Em. Ah, earo lio I 

E fla ver f 
Mala, lA Don Pampiak,] D' esitar Don % pih tempo^ 

Dite di si — 
Ncr, M' opponeo ! 

Pa». Ed io consento I \A 

Com a prender Noriua : 

E d' anirvi io m'impegno in sal momenta^ 
Mnla, Senz' andar longi la spcva h presta. 
Pa$. Come I Spiegatevi I 
Aiala. Norina ^ qneetal 

Pat, Qaella ! Norina f Che tradimento 1 

Danqae Sofronia — 
Mida. Dora in conTento I 

Pa*. E 11 inatrimonio^> 
Mala. Fn nn mio pensiero, 

Stringerri in nodo di nullo enetto, 

II mode i tarvi di farne on rero. 
"" E chiaro ii resto del romanzetto. 
Pa». Ah bricconissimi ! (Vero non parmil 

Ciel d ringrazio I) Cosi ingannanniy 

Meritereste^ 
Mala. Va siate baono I 

Em. \Inginooehiandoti.\ Deh, zio, moTetefil 
Nor. I Con appro.] Grazia ! perdono ! 
Pom. Tntto dimendco. Siate felid ! 

Com' ia y* anisco !— V onisca il del I 



Pas. ican'tbelieTemTaeiiMal 

Maia, [QJUmg,] Ho, therel honsol honael who wate 
tome one dlrecd j 1 
Ernest I 



SCENE THS LAST.— 'Ebvbst ami Servam. 



Em. 
Mala. 



Em. 

Mah. 

Nor. 
Pag. 



Mala. 
Pa». 
Mala. 
Pas. 

Mala. 

Pas. 

Mah. 



Mala. 
Em. 

Nor. 



I'm here I I'm here! 

'Tis well I To yon 
Tonr uncle, Don Pasqnale, kindly grants 
Norhia's hand, with an allowance jearij— 
Fonr thoosand crowns. 

Ah, dearest, best of nndes 1 
Can it be true ? 

[ToPoBquaU.] Too late to hesitate: 
oaj jes — 

But I oppose it I 

I consent! [Ta 
Bon, swiftlj as the wind, and find Norina : 
I to unite you undertake, this moment— 
Without yon going farther, the bride's ready. 
How 1 Explain yourself ! 

There is Norina I 
Eh! that Norinaf What treachery is this! 
Why, then, Sophronia — 

Soil is in the conTent I 
My marriage, then- 
Was an idea of mine 
To bind you by a de of no effect, 
That you might not hare means to form a 
The rest of the romance is vexy clear. 
Cozening rogue I (Still I dare not beliere it ! 
Elind Hearen, I thank thee I) To deceive 
Ton merit — 

Come, now, be induleenl^ sir I 
[JTass^tn^.l Ah, uncle, be persuaded I 
\Also knming.] Pardon ! jpardon 1 
I everything forgive. May you be happr. 
As I unite yon 1— so unite you, Heaven I 
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Pom, La morale ^ molto bellap 
Applicarla a me ti sta ; 
8ei pur fina o brioconoella 
M' hai serrito oome va. 
Uala « I La morale ^ molto bella 
Em. ) Don Pasqoale V applicherm : 
Qnella can bricconcella 
Lnnga pih di noi la aa I 



in****** qnan - ti * ta. 
aion**** aoon grown eoUL 



Am. It is a rerj clever moral, 

And well enoogh applies to me ; 
So, little rogne, we will not quarrel. 
Though yoD have used me scurvtlj. 
Maia, ^ ) It is a very clever moral, 
Em, ) As Don Pasnnale soon will see : 

He must not with this dear rogne qniirei 
She knows a vast deal more thaa ht 1 



THB ■». 




U THE T %«2S I 

liTyUSICIANSllgR'ARYl 



THE MOST IMPORTANT SERIES OF VOLUMES of tht 
pieces of song aud piano music ever issued. Eighteen 
have already appeared under this title, to be followed by otln 
quent intervals, until the whole range o( music of living 
eluding the choral and orchestral) has been covered. 

Each vdlumc it Indipcndent. complete In ittcif, and told by Itult i and co 

a portrait, elaborate i u trod uction, bibliography and music in full foli 

Each volume li edited by an authority. Among the editors of vc 

already published, and those about to be iasued, are the following: 



EUGEN d'ALBERT 
WM. F. APTHORP 
CARL ARMBRUSTEH 
S. COLERIDGE-TAyiOR 
FRANK DAMROSCK 
M. ESPOSITO 
HENRY T. FINCK 
WM. ARMS FISHER 
DR. PERCY COETSCHIUS 
PHILIP HALE 
W. J. HENDERSON 
HELEN HOPEKIRK 
RUPERT HUGHES 



JAMES HUNEKER 
HENRY E. KREHBIEL 
MORITZ M0SK0WSK1 
ERNEST NEWMAN 
ISIDOR PHILIPP 
DR. EBENE2ER PROUT 
CARL REINECKE 
XAVER SCKARWENKA 
OTTO SINGER 
AUGUST SPANUTH 
BERTHA FEIRING TAPPER 
THOMAS TAPPER 
DR. CHARLES VINCENT 



No expense has been spared to insure perfection in every detail. 
The volumes are beautifully bound in paper, made expressly for The 
MUSICIANS Library, and also in cloth, gilt. 

In editorship, accuracy, typography, engraving, binding; in every- 
thing that contributes to artistic ensemble and a reliable text, The 
Muiictani Library is an EPOCtl.AUKING SEKIES in the history of music 
publishing. 

Send for our Muslcfana Llbr&ry Booklet giving lull particulairs 

OLIVER DITSON COMPANY, BOSTON 







ijl THE T ^s^s 

lirVPSICIANSllgRMY 



VOLUMES ISSUED 



riF-TY MASTCRSONGS 



FRANZ LISZT 

TWENTY ORIGINAL PIANO 

COMPOSITIONS 

FRANZ LISZT 

TWENTY 

PIANO TRANSCRIPTIONS 

FRANZ LtSTZ 

ten hungarian 
rhapsodie:s 



WAGNER LYRICS FOR TENORf 

MODERN FRENCH SONGS 

VOL. I 

BEMBERG TO FRANCK 



MODERN FRENCH SONGS 

VOL. II 

GEORGES TO WIDOR 



SELECTIONS FROM THE 
MUSIC DRAMAS OF 
RICHARD WAGNER 



TWENTV.FOUH NEGRO 
MELODIES 

SEVEHTY SCOTTISH SONGS 



GEORGE FRIDERIC HANDELI 

VOL. L SONGS AND AIRS 

FOR HIGH VOICE 



GEORGE IFRIDERIC HANDELt 

VOL. II. SONGS AND AIRS 

FOR LOW VOICE 



Priccof each volume, paper, cloth back. $I.S0| full doth, Jilt, $2. 00. Prkeilncludepoitage 

OLIVER DITSON COMPANY, Boston 



A GUIDE TO PARSIFAL 



By RICHARD ALDRICH 

Price, post-paid, $z.oo 



- 



A thoroughly readable and convenient hand-book on the subject of the great 
festival drama. Its style is clear, free from technicalities, pithy, and concise. The 
author divides his work into three parts. The first deals with the various legends 
6'om which Wagner derived the story of the di^ma, and of his methods in adapting 
them for his purposes. In Part II the story of Parsifal^ as the drama presents it, is told 
with felicitous expression and sympathetic understanding. The third part is devoted 
to a careful analysis of the music and contains all the principal themes ( Leitmotiven) 
in notation. Eight fine photographs of the production of Parsifal ^lX. the Metropolitan 
Opera House, New York, adorn the volume, which also contains a bibliography, and 
an index of the music themes that will be fjund useful to the student. 



THE OUTLOOK 

Thlt little volume, by one of the stnest of Amer- 
ican moaical critics, is the best hsnd-boolc we Icnow 
for the purposes of any one who, not concerned for 
detailed knowledge about Parsiftly desires to be 
well enoufth informed to be able to see and listen 
intelligently when Fartifdl is performed. 



NEW YORK SUN 

For a brief, sympathetic e^Ofitjon of Wagner's 
Pmrsifml^ especially on the fliMical side, Mr. Al- 
drich s volume may safely be consulted. This is not 
a critical essay, though the author expresses opin- 
ions more than once. It is just the sort of book in 
which to find, within limited compass, what the 
average opera-goer, or the cultivated man or woman, 
may wish to Icnow of the lecends that underlie 
Wagner's drama, of the festivid play itself, and of 
the music. 

MUSIC TRADE REVIEW 

At this time, when Parsifal is at its height, the 
literature which is flooding the country upon this 
subject is beyond count, although not beyond criti- 
cism. It wastherefore delightful to come upon such 
an able, concise, and admirably constructed work 
as A Guidt f Parsifal^ by Richard Aldrich. Mr. 
Aldrich, always delightfully lucid, has the rare 
ability to present the sense without making use of 
the entire contents of an unabridged dictionary, 
and of making his words fit the thought with a finesse 
which has placed him in the front rank of the musie 
critics of his country. In attempting to keep his 



riersonality out of it, Mr. Aldrich has put oimself 
nto the work very forcibly, and whether a person 
attends the opera or does not, he is both musically 
and in a literary way benefited by the couple of 
hours which will sufiace to read from cover to cover. 



THE BEACON, BOSTON 

A Guidt u Parsifal is a timely publication by 
Richard Aldrich, who has given a clear and con- 
nected account of the history of Richard Wagner's 
great music-drama. It sets forth the sources from 
which the story and characters were derived, and 
gives an intelligent idea of the poetical and musical 
structure of the work, so much discussed of late years, 
and which hss acquired a new interest since Henry 
W. Savage^s production of the opera in English. 
The volume has several appropriate illustrations. 

CLEVELAND PLAIN DEALER 

Richard Aldrich has, in A Guidt u Parsifal^ the 
music-drama of Richard Wagner, condensed from 
various sources some of the most important facts 
about the sources, the origin, the characters, and 
the poetical and musical studies of that work, its 
object being the interest and guidance of listeners 
to Parsifal. The substance oflarger works, so far 
as may be necessar>* to an intelligent enjoyment of 
a spectator and listener at the performance, is 
compressed into a well-printed volume of less than 
one Dundred pages, with eight full-page illustrations 
of scenes from the drama as given at the Metropoli- 
tan Opera House, New York, and the notation of 
thirty>three of the music motives. 
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d Guide to the Ring of the Nibelung 

( The Trilogy of Richard Wagner^ 

By RICHARD ALDRICH 

Price, Post-paid, $1.25 Copies Sbnt for Examination 



DESPITE the existence of several handbooks to Wagner's great 
musical trilogy, Mr. Aldrich's new Guide to the Ring of the 
Nibelung will commend itself to opera lovers as the most readable 
and compact work on the subject which has yet appeared. While it covers 
the ground in the most thorough manner, it avoids the unnecessary diffuseness, 
and awkward, involved construction which has made the authoritative foreign 
treatises in translation so unattracdve. The student who wishes to make a 
close study of the score will find Mr. Aldrich a helpful and trustworthy guide ; 
the average music lover who desires to enhance his pleasure by a knowledge 
of Wagner's aims, method of working, and achievement will delight in the 
author's entertaining manner of presenting the subject; and to the general 
reader the work is of value as an entertaining sketch of a colossal genius in 
reladon to his greatest undertaking. 

To the happy faculty of treating his subject in the most concise and lucid 
fashion, Mr. Aldrich adds a charm of style, at once easy and elegant, which 
holds the reader's attennon from cover to cover. His presentation of his material 
is comprehensive and logically planned. Part I touches upon Wagner, the 
man and composer, and the circumstances which led to the composition of 
the Nibelung Trilogy; and gives also a brief resume of the various legendary 
sources from which Wagner drew his dramatic material, transforming and elevat- 
ing it for his great purpose. Part II is a sympathetic and authoritative essay 
upon the novel musico-dramatic system which Wagner created, and to the 
perfecting of which he devoted all his genius and energy. Part III is devoted 
to a careful analysis of the story and music of each of the dramas composing 
the trilogy, — The Valkyrie, Siegfried, and The Dusk of the Gods, — 
and the introductory drama. The Rhinegold. This part of the book is 
illustrated by reproductions in musical notation of all the leading modves or 
themes, with reference to their appearance in the dramas; and is happily free 
from technical terms. 

For those who wish to read further along general lines concerning Wagner 
and his works, a bibliography is appended of interesting or instructive books 
selected with care from the mass of literature which has grown up about this 
engrossing subject. 
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Standard Opera Librcttc 



^ 



PUBLISHED BT 



OUVED DrrSON COMPANY 



T?.*** i:z/Ttn'J^, With worii c^ the Opera, and tcuix of the pr-ircrpa! airt, 
*'it)u/>;.u;.ve, ar.d are tLe ftarr.c a% those &.«ed by all the leading cpera cosspanies. 



IMia ivf C*rf»«Tiaa 

C«rfn4ii 

Cflvaflcna IfMAtlcMM 

iNumuilWii of r'«M«C 

tHmtfak 

§pt,n Okivannl 

fMn HaMfwala 

I'lalM 

firfMfil 

PallnltM 

I'avorlU, 1^ 



l'Jt:.»T. MTui ;,.-.;; '.:»h 

I*ji::«B «»«! Ksif'iih 
I'jitiftr. ikR'S f'.r./!;fh 
Itjhiiiin BD^ Kay'tth 
Freti' b feE:4 lin^'ifth 
ItmltAa ac'l KDg':«h 

lL>!Un ami Kni(Ix«h 
Frem.h mnf\ Entclith 
Italian ari'l Kn^^Uth 

Italian and Kn^plish 
lUlUn anrl Ennliih 
Oernuin and Kngli*!! 



rilla dm Manama Angot, La 

Fr^mh and Kn((Hah 

rilia dH Paftmant, 1^ Itnlian and Kn((1i»h 
Plying flulchnao Cennan and Knglish 



Vrm IMavolo 
rrtlachtttx. Der 
rrtlachliU, Der 
CJIaconda, 1^ 
ClirofM-fllrofla 
llttltardMrnmaraaB 



Italian and KnKHfh 
German and Kn^Hah 
Italinu and HnKlifth 
Italian and Knglish 
Frcnrli and Hngliah 
German and KngHah 



Urand lluckaM afl Otrototcln 

French and English 



tiamlal 

HHgusnala, Laa 
JawaM. Tba 
IjBkmA 
L'AfrkalBe 
Lily uf Killarnay 
Unda di ChaiaawBl* 
Lahaagrin 



Kngliah 

Italian and Itngliih 

ItJillan and Kagllsh 

llaliau and F.ngllsh 

lUllan and Ungllah 

Kngllah 

Italian and Hngliah 

Italian and Kngliah 



Lacla di Lanmarmoar lUlian and Kngliah 
LHcrtila Itargia Italian and Kngliah 

Mi He Pfmtm Italian and Kngliah 



» grit 

Ba:/t 

biztt 

Maumini 

Btrlicx 

Meyeriftr 

Vonizttti 

Hemierg 

Verdi 

Counfid 

IhnUttti 

Bettkovtn. 

Lecocq 

D^Mizeili 

Wngner 

Auber 

\V\ber 

Weber 

Ponckielli 

Lecocq 

Wagner 

Offenbach 

Thomas 

Meyerbeer 

Haltvy 

DeiibeM 

Meyerbeer 

Benedict 

Donizetti 

Wagner 

Donizetti 

Donizetti 

Monmrt 



Ma 

Maritasa 

Marriage of Ftgara 

Martfea 

Maakcd ElaO 

Majaotcllo 

Maataraiagvra aff Na 

Mirclla 

Meflfltofcia 

Merry WIvta af 
Wladjor 

MigBoa 

Noraia 

Orphcaa 
Orpheoa 
Otcllo 
Otella 
Paraifal 
Pagflaacl 
P«rlcholc. La. 
Polluto 
Prophete. Le 
Puritan!, I 
Queen of 5heba 
Rhinegold, The 
Rigoletto 

Roberto II DIavolo 
Romeo and Juliet 
Romeo and Juliet 
Roic of Castile 
Samson and Delilah 
5cmlramlde 
Siegfried 
Sonnambula, La 
Stradella 
Tannhluser 
Traviata, La 
Tristan und Isolde 
Trnvatore, 11 
Walkare, Die 
Wlllian Tell 
Zampa 



E=e ■-"-»- 

I-^:i*= 2=1 English 

IbA.i&s an. Hti«.is3 

luMas a=i H=;*^h 

Et:5::*h 



Ger?san acd Esj^lish 
Italias asd Ecglish 
Italian and English 

English 

Italian and English 

Italian and English 

English 

French and English 
Italian and Engliah 
Italian and Engliah 
German and Esfrlish 
Italian and Kng'iish 
French and English 
English 

Italian and English 
Italian and English 
German and English 
German and English 
Italian and English 
Italian and English 
Italian and Kuglish 
Italian and English 
English 

French and English 
Italian and English 
German and English 
Italian and English 
English 

German and English 
Italian and English 
German and English 
Italian and English 
German and English 
Italian and English 
Italian and English 
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